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hile we wait for responses to | | 
the “Wheels” assignment to | 
arrive, here are two more of 


the entries selected in the “Hyper” 
assignment. 


Current Assignment: 
“Wheels” 


This isn’t limited to rustic wagon | 
wheels being used as fences orthe | 
chrome hubcaps of overly cus- 
tomized hot rods. Anything that 
moves on, under or by wheels is 
fair game here, including cars, 
trains, unicycles, pretzel carts, skate 
boards, etc. Things like large pul- 
leys or tiny watch parts would also 
be eligible, as would spherical 


rolling devices like ball bearings or selves would not have to be the “Jim Drennan in the Carrizo Badlands” by 
the ball on the underside of a com- center of interest in views of things oe fehl of abbas rf wes ree} 
ae in Anza-Borrego Desert Park just east o 
Pater mouse. the wileels en sit leben eat San Diego in Fania 1993. The 30 foot 
separation details the rugged texture of 
“Hubble Telescope Gets Astonishing Stereo of Exploding Black Dwarf Star...” or, “West- the landscape better than any contour 
| ern Pyrotechnics Fireworks Show, Holtville, CA, July 4, 1988.” Quentin Burke of map, with the rare added feature of a 
Holtville entered this imaginative image, taken with the help of Ellen Burke on the ver- human figure to show scale. 


bally synchronized left camera at a 16 foot separation. Film was Tri-X exposed at f/11 
with about a five second exposure. The original print pair was copied and then trans- 
ferred to lithographic film to make this high-contrast, negative print. 
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Centennial Photographic Co. No. 2044, “KANSAS & 
COLORADO STATE B. INTERIOR.” One of the more 
unusual exhibits at the 1876 Centennial Exhibition 
in Philadelphia was this huge model of the Kansas 
State House made of fruit and vegetables. (Note the 
many “Hands Off” signs.) Peter H. Fowler’s feature 
article “A Guided Tour of the Centennial Exhibition” 

AUph compares the sights of the exhibition as stereo- 

graphed by the Centennial Photographic Company 

¥ Bail ‘all with written accounts of many of the same subjects 
aN aeite found in the New York Times. 


COMMENTS 


AND 
OBSERVATIONS 


by John Dennis 


of Stereo World often involve 

some delay but our “March/ 
April” 20th anniversary issue set 
new records in that department. To 
the many members who feared 
they had been forgotten and to all 
the readers and advertisers frustrat- 
ed by its lateness, we offer our 
deepest apologies. 

It's tempting to blame the delay 
on the size of the issue (60 pages 
counting covers) or better yet on 
the sudden abduction of the print- 
ing press by space aliens for use in 
some bizarre sexual rites on the far 
side of Titan. But neither of the 
above really had much effect on 
our schedule. The complications 
actually started with a very high 
volume of regular commercial jobs 
at Wy’east Color in Portland, OR 
(where NSA member Dwight Cum- 
mings generously donates color 
separation work) which required 
postponing the free work on Stereo 
World at several points during its 
preparation. 

Surrendering completely to the 
temptations of digital imaging, we 
had decided to do all the SW image 
placement electronically (for the 
first time) for this special issue. The 
idea was to save a lot of the time 
and effort involved in manual 
stripping of the 4-color negatives 
into the full page negatives. Unfor- 
tunately, the department where 
this was to happen was even busier 
by the time all the images had 
been scanned and the issue was 
finally ready for electronic image- 
setting in early May. Arrangements 
were then made for this to be done 
on a computer available evenings 
in another department by none 
other than your semi-computer-lit- 
erate and by now rather distracted 
editor. 

Considering that the electronic 
placement of stereo pairs was to be 
a learning experience for all 
involved, things went slowly but 


| S: what happened? Color issues 


May/June 1994 STEREO WORLD 


Editors View 


The Saga of Vol. 21, No.1 


surprisingly well - at least as they 
appeared on the screen. With the 
work load still too heavy at 
Wy’east in late May, it was decided 
that the final negatives would have 
to be generated at our regular 
printer in Ohio from computer 
disks containing the high-resolu- 
tion 4-color images as well as the 
“low-res” instructions for their cor- 
rect placement. (This ended up 
requiring the shipment of twenty- 
two 88 megabyte disks - more than 
some people in the digital imaging 
business have ever seen at one 
time.) 

On June 17th, color page-proofs 
from the resulting negatives were 
shipped from the printer directly to 
the NSA convention hotel in Mil- 
waukee where we hoped to use 
them as physical evidence that we 
hadn’t spent everybody’s money 
on Czechoslovakian stereo nude 
reels and that the issue was actually 
close to being printed. As it turned 
out, hotel guests and clerks were 
spared the sight of a crazed editor 
leaping from the atrium balcony 
screaming something about “com- 
puter-fraud-sabotage” thanks to the 
presence of NSA Board member 
David Hutchison at the opening of 
the long-awaited package. 

After being lulled into a prema- 
ture euphoria by the beautifully 
done cover we discovered that 
roughly half of the stereo pairs in 
the proofs were pseudoscopic, and 
even those that weren’t seemed to 
have been dropped into place by a 
one-eyed robot with no regard for 
stereo window or decent alignment 
of any sort. One “pair” simply 
repeated the left image twice, and 
even some flat photos were so 
cockeyed that sprocket holes could 
be seen peeking shamelessly out at 
the bottom. Adding textual insult 
to visual injury, large sections of 
type were out of place and several 
“continued” sections simply start- 
ed the articles over again! 


Drawing on his years of experi- 
ence as an editor at Starlog Press, 
David calmly reassured me by 
observing that he had never in his 
life seen such a hopeless mess and 
that in theory, so many things 
could never go wrong at once in 
the real world. Fortunately, he was 
also blocking the door to the bal- 
cony at the time and insisting that 
we try to document the actual 
number and variety of problems 
involved in this Chernobyl of pub- 
lishing misadventures. 

As an alternative to using a pho- 
ny name on his convention tag, 
SW Art Director Mark Willke had 
already prepared a special paper 
badge reading “Don’t even ask 
about the March/April Stereo World 
unless you like horror stories!” and 
had run off a copy for me as well. I 
filled him in on how the horror 
story had just passed from the Kaf- 
ka realm into something by 
Stephen King as I pinned on the 
the little warning sticker. Like a 
stereo Scarlet Letter, it actually 
warded off questions by most of 
the throng and may even have 
generated some outright pity for 
this hopelessly outnumbered pro- 
duction staff of two. 

After maintaining a calm front 
(broken only by an occasional 
whimper) through the rest of the 
convention, I returned to Portland 
and Wy’east with my sad tale of 
computer generated woe. While 
going over the depressing proofs 
yet again, we learned that the com- 
puter on which I’d so precisely 
placed the image pairs in position 
(by free viewing them on the 
screen) lacked some bit of software 
that linked the position instruc- 
tions automatically to the images 
on the disks for the benefit of the 
machine that generates the nega- 
tives. (Exactly why the digital 
imaging crew at the printer let 
their machine go ahead and 

(Continued on next page) 


READER’S 
COMMENTS 
AND QUESTIONS 


Stereo at its Best 


tereo World is an excellent maga- 
Gain I look forward to each 

issue. You manage to provide a 
good balance between the old and 
the new: stereo views, techniques, 
equipment, and publications. 

Contrary to opinions expressed 
in recent letters, I find the histori- 
cal stereo views to be of great val- 
ue. Stereo World provides me with 
viewable copies of old stereo prints 
that I would otherwise never see, 
much less own. Stereo photogra- 
phy is at its best when it preserves 
a moment of history for later gen- 
erations. I was not there when the 
pictures in question were taken, 
but by means of the historical 
views, and articles, | can share 
what the photographer saw (even if 
in black and white). 


Letters 


Current stereo views from our 
members, many of which are of 
professional quality, are worth 
printing in our magazine. Pictures 
of earthquake damage in California 
and presidential candidates in the 
last election come to mind as good 
examples. But, please, don’t let 
Stereo World become another snap- 
shot heaven as can happen all too 
easily in photographic organiza- 
tions. 

Keep up the good work! 

Julius C. Martin 
West Union, WV 


SW Image Size 
Why promote “free viewing” if 
pairs in SW are printed with 80mm 
infinity separation? Perhaps some 
people can accept this for old views 
because it is the original size but it 


Editor’‘s View (Continued from previous page) 


blithely guess the intended posi- 
tions of each half of each pair we 
never learned, but maybe their 
experiences with the lustful aliens 
had something to do with it.) 

I was near panic at the thought 
of having to start over (it was now 
nearly July) when I was told that 
the computer also generates coor- 
dinate numbers for the exact posi- 
tion of each image in tiny type that 
appears at the bottom of the 
screen. (I'd noticed them flashing 
by, but I assumed they were just 
something else computers do to 
intimidate us semi-literates.) After 
telling the printer to feed those 
numbers into their machine for 
each image (and to fix the type) it 
was only a matter of days before 
new proofs arrived with everything 
in place and ready for printing. 
About a week after that, I realized I 
was no longer avoiding high bal- 
conies and the railings of decks. 
Getting close to certain computers 
may take a little longer. 


Popular Stereography 


References to anything relating 
to stereography are relatively rare 


in “mainstream” photography 
magazines, with mention of the 
NSA and Stereo World being even 
more exceptional. This made the 
item on SW in the September, 1994 
Popular Photography especially 
notable and appreciated. Featured 
at the top of page 17 under a photo 
of SW being studied through a 
plastic viewer, the article observes 
that the 20th anniversary of the 
NSA is happening in the midst of 
the exploding popularity of com- 
puter generated stereograms and 
that, “Every two months, Stereo 
World magazine explores the in- 
your-face delights of 3-D photogra- 
phy...” 

Thanks to Popular Photography 
Associate Editor Pete Kolonia, the 
article and its inclusion of the NSA 
mailing address should put us in 
touch with quite a few current and 
potential stereo imaging enthusi- 
asts of all varieties. 


Correction: 

The headline dates over the obit- 
uary for Robert O’Brien in Vol. 21 
No. 1 (page 51) should have read 
“1911-1993.” ao 


becomes unacceptable for modern 
pictures, as there is no such reason. 

Issue after issue, the pictures are 
getting wider and wider, and I can’t 
keep on free-viewing them as | 
can’t extend to more than 79mm 
infinity separation at ten inches 
distance. With my 64mm interocu- 
lar distance, it’s already very 
uncomfortable. The only benefit to 
having wide pictures is to see them 
completely FLAT. 

It is unfortunate that these few 
extra millimeters should disqualify 
this journal from perfection in 
stereoscopic publication. 

Philippe Gaillard 
France. 


Our standard procedure is to reproduce 
Realist format (SP) stereos as pairs of 23/s- 
inch wide images, and horizontal format 
stereos (2x2x2 or 7P) as pairs of 3-inch 
wide images. A number of readers would 
like to see everything printed in the smaller 
width for easy free viewing, but at least as 
many seem in favor of printing everything 
in the wider size for better definition when 
using a viewer. 

For the present, we'll probably continue 
partially satisfying (and partially frustrat- 
ing) both camps until the path to “perfec- 
tion” is revealed. Ultra fine-screen photo 
reproduction techniques now edging into 
the printing industry may in fact eventual- 
ly allow use of free viewing size pairs that 
will also hold up under viewer magnifica- 
tion. 

- Ed. 


Hazeltine 


The citation below is missing for 
July 26th through 28th, 1876, in 
my article “Martin Mason Hazel- 
tine, 1827-1903: A Chronology” on 
pages 11-12 in Stereo World Vol. 20 
No. 6. 

Hermann W. Vogel, Vom indis- 
chen Ocean bis zum Goldlande 
(Berlin: Verlag von Theobald 
Grieben, 1877) pp. 447-452. 

The German translation is mine. 

Paul Hickman 
State University, AR Gag 


you have comments or questions for the 
editor concerning any stereo-related matter 


appearing (or missing) in the pages of Stereo 


World, please write to John Dennis, Stereo 
World Editorial Office, 5610 SE 71st Ave., 
Portland, OR 97206. 
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by Peter H. Fowler 
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A Guided Tou 


different place from the Ameri- 

ca of 1994. The technology of 
ordinary life was vastly different. 
On land you moved on your own 
feet, behind an animal, or behind a 
steam engine. On water most 
things went by wind power. Steam 
was taking over at sea, though the 
final end of commercial sail did 
note come until the 1929 depres- 
sion. Information came by word of 
mouth, by newspaper, or from 
books, none of them necessarily 
devoted to pure truth. The country 
was recovering from a devastating 
depression which in many ways 


Ta America of 1876 was a very 


of th 


permanently changed the society. 
(After 1874 the Anthonys stopped 
issuing stereo cards under their 
own name because of changed eco- 
nomics.) The Civil War was a 
recent memory and some of its 
orphans would not be teenagers for 
another two years. Against this 
unpromising background was held 
the Centennial Exhibition. 

In 1976, for the Bicentennial, 
Stereo World published an article by 
T. J. McMahon (Vol. 3 No. 3) which 
describes the history of the Exhibi- 
tion and the Centennial Photo- 
graphic Company. My purpose 
here is to show what people felt 


Centennial No. 2044, “KANSAS & COLORADO STATE B. INTERIOR.” All views from 


author's collection except as noted. 
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Centennial Exhibition 


about the exhibits as recorded by 
the New York Times Correspondent. 
To this end, I have, as far as space 
permits, kept the wording of the 
original articles unedited, and I 
have added only enough peripher- 
al history to maintain the feel of 
118 years ago. 

The stereoscope and views were 
the technical and financial equiva- 
lent of big-screen TV today. Twenty 
years later, in better economic 
times, North Carolina Tobacco Co., 
in a coupon offer on the back of a 
stereo card (pirate), said of “The 
Stereoscope” that “It has heretofore 
been a matter of such great 
expense to get one... that only a 
few families have been able to 
afford it.” The average family 
income in 1876 was around ten 
dollars per week, while quality 
stereo cards cost about 25 cents 
each, or the equivalent of about 
ten dollars in 1994 terms (note that 
at present auction prices the aver- 
age inflation adjusted value of the 
Centennial Photo Co. cards has not 
appreciated in 118 years). 

If the New York Times in its 
selection of coverage of the Cen- 
tennial Exhibition in Philadelphia 
is a guide to popular interest, peo- 
ple were fascinated by leather 
goods, ornamental ceramics, steam 
engines, sail and rowing boats, and 
mining. An interesting discrepancy 


appears between the slant of the 
Times articles on the Centennial 
Exhibits and the Centennial Photo 
Co. Coverage. The majority of the 
Times coverage is of the Machinery 
Hall, card #653, while the Main 
Building, statuary, gardens, statu- 
ary, exteriors, statuary, panoramic 
views and statuary constitute the 
majority of the Photo coverage. 

There were the usual elaborate 
opening ceremonies with oratory, 
choirs and a large throng of specta- 
tors. The times on July 17th had 
this to say: 

The most interesting thing by 
far in the “Exhibition” is, after all, 
the American people themselves, 
who have come in crowds from 
every section of the Union. Every 
variety of the genus Americanum is 
here... 


The crowds are shown on open- 
ing day in card #354. (1am not 
able to find a single direct reference 
to the opening in the Times, 
though there were eight articles on 
the closing, of which I am not 
aware of any stereos.) 

There was a July 4th celebration, 
also of which no stereos seem to 
have been taken. As a matter of 
stereo-historic interest, however, 
the “Hymn of Welcome” for 
Orchestra and Chorus, was written 
for the occasion by Oliver Wendell 
Holmes. 


The ornate Centennial Photographic 
Co. logo found on the backs of the 
views. For more about the company 
and its relationship to the Centennial 
Exposition, see the article by T.J. 
McMahon in Stereo World Vol. 3 


No.3. 
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There were also parades and cele- to the Pennsylvania State Building. Centennial Photographic Co. No. 
brations for “State Days.” Pennsyl- On their arrival the ceremonies 653, “MACHINERY HALL, EXTERIOR. “ 


vania day, July 28th for example, will open with the singing of an 
according to the Times for July original Ode. 


27th, was to have: Card #1961 shows part of the 
The veteran corp of the First parade. Unfortunately the people 


Infantry . . . escort Gov. Hartranft were walking faster than the shut- | Centennial No. 354, “CENTENNIAL 
OPENING, THE CHORISTERS.” 
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Centennial No. 1961, “PENNSYLVA- 
NIA DAY.” 


Centennial No. 229, “ENGLISH GOV'T 
BUILDING.” 


on 


ter, so the parade is hard to make 
out. As far as I know the “Original 
Ode” has not become a celebrated 
element of American literature. 
The states, and some countries, 
also had hospitality buildings, 
mostly of very undistinguished 
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architecture. The English Govern- 
ment Building for instance, card 
#229, is a striking example of the 
style known as “Stockbroker’s 
Tudor” In the July 17th article the 
Times correspondent said: 


And now as I passed the English 
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House a portly John Bullish kind 

of man came out and in thorough- 

ly English tones called out .. . “tell 

Mr. Johnstone or young Wysox 

there’s no-one in the ‘ouse”. There 

was no mistaking his nationality! 

The English, according to the 

Times of October 23, made this 
chilling announcement: 

Her Majesty’s government 
intend to present [the house], at 
the Centennial grounds, to the 
people of Philadelphia. 


I hope they were duly grateful. 

The first description of an exhib- 
it seems to be in the Times of July 
3rd, 1876. Almost a whole column 
was devoted to the Krupp gun 
exhibit in the German section, card 
#966, including a biography of 
Krupp and description of the facto- 
ry. There are actually four guns vis- 
ible in this stereo, giving an eerie 
foretaste of the events of 38 years 
later. The Times description of the 
scene includes the following: 

Not 20 yards from the main 
entrance of the Machinery Hall 
stand two monsters, more resem- 
bling a domesticated married cou- 
ple of the hippopotamus species 
than anything else in creation... 
The signers of the Declaration of 
Independence. .., would, | am 
inclined to think, have been very 
ready to make the inquiry, ‘What's 
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them!’ which may be heard... 
almost every minute of the day. 
Stand on one side of them and 
you will hear the enthusiastic 
praise of them which bubbles from 
the lips of some young artillery 
officer . . . to the other side a 
grave-looking disciple of William 
Penn gazing at them in silence, a 
tear almost ready to start from his 
eyelid .. . are the only comments 
of the peace loving Quaker of the 
City of Brotherly Love. 


There seems to have been a cer- 
tain amount of exaggeration in 
connection with the guns, as the 
Times goes on to say of the largest: 

In the first place, let me correct 
some widespread but very erro- 
neous impressions . . . fabulous fig- 
ures are quoted as to its dimen- 
sions and power, the most com- 
mon being that it weighs 150 tons, 
carries fifteen miles, and throws a 
bolt weighing 1500 pounds. 

The breach view in card #2694 
might certainly support such esti- 
mates. According to the same arti- 
cle, the gun was sold to the Turkish 
Government while on the ship to 
the Exhibition. 

The impression given by the 
exhibit is that the gun is the most 
important German product. The 
impression given by the Times 
report is that it shouldn’t be taken 
too seriously. These attitudes influ- 
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Centennial No. 966, “MACHINERY 
HALL S. AVE. FROM E. END.” 


enced history for most of the fol- 
lowing century. The quality of the 
German exhibits, however, seems 
to have been generally con- 
demned. On August 7th the Times 
quoted as follows: 

German industrial circles are 
painfully excited by a competent 
judge [Prof. Roloaux, a Commis- 
sioner and judge of the Exhibition] 
declaring the manufactures of the 
country inferior to those of other 
civilized lands . . . | do not remem- 
ber seeing it denied in any paper 
that German goods are recom- 
mended by cheapness and not by 
quality. 

The German exhibit is far from 
the only one criticized for poor 
quality. There are several stereos of 
the Italian section, card #1454 for 
instance. There was even an annex 
full of dubious artwork, some of 
the more gruesome Italian exam- 
ples shown in card #1302. Opinion 
of these treasures at the time seems 
to have been similar to that of 
today, according to a letter to the 
Times by “Veritas” on July 30th: 

Tradition is still extant in Italy 
of losses sustained in connection 
with the World Fair held in New 
York in 1845. Objects [of art] can- 
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Centennial No, 2694, “MACH. HALL, not be sent on long ocean voyages The porcelain exhibits, as seen 
KRUPP EXHIBIT FROM REAR.” Tracy without great expense and risk. on cards #173, #252, and #592, 
Brown Collection. The statues and pictures of the also came in for some abuse. On 


best Italian artists are too valuable 
to be sent . .. complains of the S. : 
endless repetitions of the classical rhe display of porcelain must 
statues. be considered very unsatisfactory. 
Centennial No. 1454, “ITALIAN SEC: Whether we compare it with what 
MAIN BUILDING. ” 


August 17th the Times reported: 
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has been shown at previous firms at Vienna . . .This is due to Centennial No. 1303, “ART ANNEX, 
world’s fairs, or whether we con- several causes, the most important ITALIAN DEP’T.” 

trast it with what might have been of which is most decidedly our 
shown, we must alike come to the heavy import duties, which com- 
same inevitable conclusion. The bined with the premium on gold ——— ee eee 
exhibition of English porcelain of and the losses by breakage, compel Centennial No. 173, “STAFFORDSHIRE | 


the first rank is not equal . ast importers to charge such enor- CERAMIC WARE.” Tracy Brown Collec- 
the single exhibits of individual mous prices . . . that they are 
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Centennial No. 252, “RORSTRAND 
CHINA AND PORCELAIN - SWED. SEC.” 
Tracy Brown Collection. 


Centennial No. 592, “MAIN BL'DG. 
NAVE LOOKING NE.” Tracy Brown Col- 
lection. 


excluded from the market. The 
second reason, which is only infe- 
rior to the first, is the fact that the 
manufacturers .. . are greatly dis- 
couraged. The demand for Sevres 
and Dresden . . . has almost entire- 
ly ceased. 
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The combination of high duties 
and the effects of the depression of 
1873 seem to have killed the mar- 
ket for other things besides expen- | 
sive stereo photos. 

The Times Correspondent was 
not always negative, though the 
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pattern of his enthusiasm is not 
always clear. On July 30th, he 
wrote of the Chinese exhibits, part 
of which is shown in card #2021: 


This week the wonderful display 
made by China in the Main Build- 
ing has been supplemented by an 
annex. What else could be expect- 
ed of a country containing 
450,000,000 of inhabitants . . . All 
the cereals and innumerable arti- 
cles of food can be inspected. The 
fish products are peculiar. General- 
ly, | have boldly tasted but on this 
occasion smelling was quite suffi- 
cient. White shark’s fins and black 
shark’s fins are not appetizing, and 
] do not hanker for dried squid. 
Desiccated sea slugs or shrimp, if 
good to eat, were not satisfactory 
to my nose. 


He also seems to approve of the 
Russian section, card #1429: 


The double-headed eagle looks 
down on an indescribable multi- 
tude of things. The first thing that 
strikes one is the variety of wines, 
brandies, and liqueurs Russia must 
make and drink. Here is Vodki (sic) 
in every imaginable kind of bottle. 
When people travel for months in 
temperatures below zero such ele- 
gant bottles must be very comfort- 
ing. But Russia shows here, too, 
agricultural machinery, admirably 
built and perfectly finished. There 
is an exhibit of harness and cloth- 
ing, and tobacco and confec- 
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tionery, and a charming show of 
low-priced china and earthenware 
... It is a grand exhibit. 


There were a large number of 
exhibits of food and drink, domes- 
tic and imported. Among the 
strangest was in the Kansas and 
Colorado State Building, card 
#2044. The model state house 
seems to be made of vegetables and 
fruit. On July 23rd the Times print- 
ed: 


Your correspondent has certain- 
ly tasted professionally, not volun- 
tarily, many queer and strange 
things . . . It has been my good 
fortune to eat, however, some 
quite excellent . . . things. Now 
reindeer steaks, as put up in Fin- 
land, are excellent and I can rec- 
ommend them freely., but I do not 
hanker after the potted tails of 
either the jumping kangaroo or of 
the tawny giraffe, though with a 
well baked and juicy young ele- 
phant’s foot, it would be, with me, 
cut and come again. 


To return to the Machinery Hall 
— one of the favorite views in the 
Machinery Hall was the Corliss 
Engine, of which there are several 
stereos. The engine was running at 
a claimed 1S00HP, and powered 
many of the exhibits through 
shafts. Card #496 shows this gigan- 
tic piece of equipment close up and 
card #883 gives an impression of 


POUBAYPUYIUGE 


FF 


apt ifa 


z aU) 


SkiSA 


Centennial No. 2021, “CHINESE 
COURT EXTERIOR, MAIN BUILDING.” 
Tracy Brown Collection. 


the scale compared with a row of 
railroad locomotives. The Times of 
July 10th had a surprisingly brief 
comment on this impressive mon- 
ument to 19th century engineer- 
ing: 
I must say too one word about 
the Corliss engine exhibited by 
Van der Kerkhoeven of Ghent. It 
is, of course, constructed after 
drawings and under a royalty from 
the eminent American builder, but 
I think that Mr. Corliss himself 
will be the first to admit that the 
accuracy and finish of the work are 
remarkable and do great honor to 
his disciple in Ghent. The engine 
has Mr. Corliss’ name so conspicu- 
ously displayed upon it that no 
one can possibly suspect Mr. Van 
der Kerkhoeven of desiring to sell 
under false colors. 


One gets the impression that the 
Times correspondent felt that 
showing a foreign-built American 
design was somehow not quite fair. 
The bringing of this unwieldy 
object across the Atlantic and into 
Fairmont Park, even in pieces, 
must have been something of a 
feat in its own right. 

The great interest in boats dis- 
played at the Exhibition is reflected 
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Centennial No. 1429, “RUSSIAN 
DEP’T MAIN BUILDING.” Tracy Brown 
Collection. 


Centennial No. 496, “CORLISS 
ENGINE, MACH. HALL.” 
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in the Times of August 13th, “A 
FEW AQUATIC EXHIBITS”, devoted 
to displays in the Government 
Building. The correspondent gives 
a long dissertation on the evolu- 
tion of the fore-and-aft sail, illus- 
trated by the “Dante” of 1600, 
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shown in a card I cannot find 
(#2684), and card #930, showing 
models of modern examples: 

... that I came upon an illustra- 
tion (the Dante) that... the fore- | 
and-aft sail, which seems now to 
be driving out the square sail - 
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witness the increasing number of and English forerunners . . . It 
three-masted schooners — was orig- looks as if the ocean were to be 
inally only a modification of the divided henceforth between 
square sail... On the other hand, steamers and fore-and-aft 

it is hardly fair to say that the schooners. 


exhibition is wanting in the New- This was one of the more accu- 


dort sailing craft, which shows a a a 
Peer eens - rate Times predictions, as two and 
close descent from the Norwegian 
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Centennial No. 883, “TRANSEPT, 
MACHINERY HALL.” 


Centennial No. 930, “WAR CANOE 
AND MODELS, U.S. GOV'T B'L'D’G.” 
Tracy Brown Collection. 
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Centennial No. 819, “MACHINERY 
HALL, S. AVENUE LOOKING EAST.” 


Centennial No. 1722, “PUMP ANNEX, 
MACHINERY HALL.” Ken Specht Collec- 
tion. 
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three mast schooners were still 
being built well past the turn of the 
century. For example Western 
Stereoscopic Co. card #80 (not 
shown) shows the schooner Oak- 
land loading lumber about 1905, 
and she was in regular coastal trade 
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until she sank off Cape Mendocino 
in 1924. The great square riggers, 
however, were more efficient in 
long passages, and some continued 
in this trade until the end. 

Talking of accurate predictions, 
note the vast number of steam 
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engines on display. For example 
card #819, “Machinery Hall South 
Avenue”, has at least a dozen sta- 
tionary and mobile engines visible, 
and card #808 (not shown), for 
example, has more. Few there 
would have guessed that exhibited 
nearby was the forerunner of the 
new prime mover which would 
reduce steam engines to curios in 
just a few years. This important 
exhibit was in the Prussian section, 
described on July 3rd as follows: 


... Several small engines of a 
somewhat novel construction 
which appear to be rather a vexed 
question among the mechanical 
visitors . .. They are the small 
atmospheric gas engines exhibited 
by Langen and Otto. The method 
of working of these small engines 
is as follows:gas and air, mixed in 
such proportions as to form a 
mildly explosive mixture, are 
admitted into a [NOTE: something 
seems to be missing in this sen- 
tence] the engine under a piston 
which slides, air tight, in a cylin- 
der...“ [he goes on to get the 
operation totally mixed up, never 
having had the 4-cycle principle 
explained to him. Of course, at the 
time nobody else had either.] The 
inventors claim the following 
advantages — First, that it can be 
started at a moments notice . . . 
that the safety is proved... 
because there is no boiler . . . Sec- 
ond, that, compared with other 
gas engines the consumption of 
gas is considerably less... Third. . 
. that there is no ash to carry out 
and that none of the parts are 
exposed to the destroying action 
of fire... Without at all disputing 
the justice of these claims, | am 
disposed to think that the heavy 
jar upon the machine caused by 
the incessant falling of the piston 
must have a disadvantageous 
effect as far as the wear and tear of 
the engine go. However, the 
engine forms an interesting exhib- 
it. 


Two years before this exhibition 
a loony German by the name of 
Seigried Marcus had built three 
workable benzene powered auto- 
mobiles, one of which still exists in 
a museum in Vienna. Only nine 
years after this article was written 
Carl Benz was running round 
Mannheim with an Otto-cycle 
engine in the first practical auto- 
mobile. Still, | have owned a cou- 
ple of cars in which the Times’ 
“disadvantageous effect” was quite 
marked. 
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Fire was a menace to cities until 
quite recently, and towns from 
Boston to Bandon burned to the 
ground at one time or another. The 
Exhibition had a large display of 
fire-fighting equipment, housed in 
what the Times calls “the 
Hydraulic Annex”, part of Machin- 
ery Hall. Some of this display is 
shown in card #1722, titled howev- 
er “Pump Annex, Machinery Hall”. 
The Times devoted a whole two 
column article, on July 8th, to the 
engines displayed, without, howev- 
er, mentioning the water show 
from fire hoses shown in the card. 
Every type of steam pumper and 
chemical engine was described in 
detail, but the LaFrance seems to 
have been especially admired: 

The rotary steam fire engine, 
exhibited by the LaFrance Manu- 
facturing Co. of N.Y. is also a very 
fine specimen of fire-engine build- 
ing. Like the Silsby engines, it is 
nickel plated and has some very 
fine work put into and on it. Nei- 
ther in this engine or its pump is 
there a single valve, hence the 
great source of difficulty with pis- 
ton engines is entirely obviated . . . 
Through a 1 and 1/4th inch nozzle 


—ooo—— = a windshield wiper on a 1938 Ply- 


FIFTH ANNUAL FALL 
Boston Antique 


Photo Show 


“The #1 Antique Photo Image 
Show in the NE" 


50 tables of stereoviews, CDVs, 
Daguerreotypes, photographs, etc. 


\ 
cameras 
No’ Sunda 


25 September, 1994 
10 AM-4PM 
Public Admission $5 


Westford Regency Hotel Ballroom 
1-495 exit 32 to route 110 W. 
Westford, MA 


Preview Admission 8:30 AM $20 
DC Show: 2 October 


Managed by Russell Norton 
PO Box 1070 
New Haven, CT 06504 
(203) 562-7800 


with 200 feet of hose, water was 
thrown 264 feet. . . 


Most of the steam engines were 
claimed to make steam in five to 
seven minutes, though not up to 
full pressure for somewhat longer. 
They were, of course, horse drawn, 
the weakness of which system was 
demonstrated in the Boston fire 
which spread out of control 
because all the horses were sick. 

Thank you for allowing me and the 
New York Times correspondent to 
escort you through the Centennial 
Exhibition in Philadelphia 118 years 
ago. 
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Assignment 3-D 


(Continued from Inside Front Cover) 


like vehicles, but a close-up of just 


mouth probably wouldn’t be in the 
spirit of things. Deadline for entries 
in the “Wheels” assignment is 
October 7, 1994. 


The Rules: 


As space allows (and depending on the 
response) judges will select for publication 
in each issue at least two of the best views 
submitted by press time. Rather than tag 
images as first, second or third place win- 
ners, the idea will be to present as many 
good stereographs as possible from among 
those submitted. 

Prizes are limited to the worldwide fame 
and glory resulting from the publication of 
your work. Anyone and any image in any 
print or slide format is eligible. (Keep in 
mind that images will be reproduced in 
black and white.) Include all relevant cap- 
tion material and technical data as well as 
your name and address. Each entrant may 
submit up to 6 images per assignment. 

Any stereographer, amateur or profession- 
al, is eligible. Stereos which have won 
Stereoscopic Society or PSA competitions are 
equally eligible, but please try to send views 
made within the past eight years. All views 
will be returned within 6 to 12 weeks, but 
Stereo World and the NSA assume no respon- 
sibility for the safety of photographs. Please 
include return postage with entries. Submis- 
sion of an image constitutes permission for 
its one-use reproduction in Stereo World. All 
other rights are retained by the photograph- 
er. 

Send all entries directly to: ASSIGNMENT 
3-D, 5610 SE 71st, Portland, OR 97206, Ga 
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of acquisition the best part of 

collecting stereo images while 
others will describe in detail a 
lucrative sale or their latest shrewd 
trade. But unlike most other types 
of collectible images, stereoviews 
have an interactive potential that 
can make just viewing and enjoying 
them the central motivation and 
delight. While this impulse has the 
effect of preserving many of the 
best views in personal collections 
unexposed to the market, it also 
means that any sharing of these 
unique images can happen only 
through visits to collector’s homes 
or by publication of the views — an 
all too rare event. 

STEREOVIEWS ILLUSTRATED Vol- 
ume I: Fifty Early American is the 
somewhat less than catchy title for 
a wide-ranging collection of gems 
assembled by Russell Norton and 
introduced at the June NSA con- 
vention in Milwaukee, WI. A title 
something like The Joy of Stereogra- 
phy would more accurately describe 
the visual delight provided by 
these 50 unique windows on 19th 
Century American Life. As the 
author explains in his preface: 
“This is a picture book. The whim- 
sical selection presented here is 
from my personal collection and is 
a sharing and celebration of twenty 
years in pursuit of meaningful 
stereoviews.” Reproduced full size 
one to a page, the views are pre- 
sented in general categories by sub- 
ject, arranged alphabetically. Under 
each view is the original caption, 
the photographer and/or publisher, 


Gers people find the excitement 


ps DARA 


STEREOVIEWS ILLUSTRATED 


Volume I: Fifty Early American 


the date, any text from the back of 
the card, and an occasional expla- 
nation of the subject. 

People, curiosities and historical 
scenes dominate this collector's 
collection, with images that range 
from African-American farmers to a 
cat who survived the Chicago fire 
to Walt Whitman. In effect, the 
sequence of subjects is completely 
random since most of the cate- 
gories are represented by only one 
or two views. A close-up of some 
large hail stones from an 1870 
storm in Northampton, MA is fol- 
lowed by a view of a murderer's 
body being dissected in a Dart- 
mouth classroom. A George Barker 
view of people seated around a 
table in an open sided shack made 
of debris from the Johnstown flood 
is one of the most memorable 
images of that calamity, while an 
Anthony view on the facing page 
invites one into a “Gipsy Camp” 
fortune telling tent (operated by 
“Prof. Nixon”?!) in Saratoga 
Springs, NY. The delightful anarchy 
of images will prove to any doubter 
that stereoviews can go far beyond 
faded scenics or boring statuary. 

There are individual views 
shown that some people would 
probably give about anything to 
have. The 1869 “Fairy Queen” 
steam driven horseless carriage 
view (probably by C.M. Clough) 
and the Crowell view of temper- 
ance protesters seated outside an 
Ohio saloon are no doubt among 
them, along with the railroad and 
Civil War views and the anony- 
mous view of a lynching victim 


Sharing 
the Best 


Review by John Dennis 


dangling above a Silverton, CO 
creek. For the morbidly curious, 
dollar value estimates are given at 
the back of the book with the nota- 
tion “(no, they are not for sale!)” 
and an indication of how condi- 
tion, esthetics, impact, subject, and 
rarity affects the value of each 
view. 

The quality of the 250 line duo- 
tone reproduction is enough to 
make it look as if original views 
had been left laying on some of the 
pages. While logos and titles are 
too dark to read on a few of the 
views, the images are all sharp and 
clear with no loss of highlight or 
shadow detail. The half-tone dots 
are somewhat hard to notice even 
with a magnifying viewer, and 
were created through a screen in a 
process camera rather than on a 
scanner. A wire binding allows 
pages to lie flat for proper fusion of 
the views, adding to the elements 
that place STEREOVIEWS ILLUSTRAT- 
ED among the all-too-few books 
that demonstrate exactly how 
stereos should be published. 

Aimed at stereo collectors and 
photographers, the book comes 
with no viewer but later volumes 
in the anticipated series will 
include viewers for a more widely 
targeted audience. Topics covered 
by the individual volumes will 
include: The Civil War, The Old 
West, Later American, Early Inter- 
national, African-Americans, 
Native Americans and Early Eng- 
lish Groups. 

STEREOVIEWS ILLUSTRATED is 
available for $20.00 postpaid from 
Russell Norton, PO Box 1070, New 
Haven, CT 06504-1070. man 
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Stereogram Books 


Super Stereogram 


e best (so far) of the rapidly 
growing assortment of single- 
image stereogram books has 
now been joined by a sequel just as 
varied, informative and visually 
entertaining as the original. U. S. 
Publisher Cadence Books has fol- 
lowed Stereogram (reviewed in Vol. 
21 No. 1) with the June release of 
Super Stereogram. Both are English 
translations of books published in 
Japan by Shogakukan, Inc. 

Like the first book, Super Stereo- 
gram includes several types of sin- 
gle-image stereograms, computer 
generated pairs, manipulated draw- 
ing pairs, and photographic pairs. 
An interview with random dot 
stereogram inventor Bela Julesz 
(illustrated with stereo photos) fills 
in more of the historical back- 
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ground of single-image stereograms 
when added to the material in 
Stereogram by Christopher Tyler, 
who is credited (with Maureen 
Clarke) with developing the single- 
image approach to random dot 
stereograms. Bela Julesz is a fasci- 
nating character, and even those 


Reviews by John Dennis 


who rate single-image stereograms 
as a faddish gimmick somewhere 
between pet rocks and Elvis paint- 
ings on velvet could find this chap- 
ter well worth the price of the 
book. 

In his foreword, Stereoscopic 
Society President and NSA member 
David Burder notes the contribu- 
tion of the Stereogram books to a 
world-wide rebirth of awareness of 
3-D imaging’s potential and pre- 
dicts, “...the fact that so many peo- 
ple have learned to fuse stereo pairs 
will surely lead to a resurgence of 
the production of 3-D images and 
imaging techniques for use in sci- 
ence and leisure.” Some of the 
most impressive of such pairs in 
Super Stereogram are the work of 
sculptor and computer artist Ken- 
neth Snelson, who's colorful atom- 
ic structures and other complex 


objects float in dream-like land- 
scapes. (See SW Vol. 15 No. 1, page 
17.) 

A few of the image pairs are con- 
tained within single drawings, as in 
row ur? ii “A Cup of Happiness” by Kan 
re oO LL U Ss i oO ™N A RT Dava. Among the single-image 

stereograms, perhaps the most 

‘ D wt amusing is “The Chicken and the 
Egg” by Michiru Minagawa. The 
answer to which came first is decid- 
ed by whether the image is fused 
via convergence or parallel view- 
ing, with surprisingly different 
images resulting. While many of 
the images are similar to those in 
the first book, a section on “Stereo 
Naturalism” contains some delight- 
ful images that appear from leaves, 
flowers, trees and rocks. In one 
otherwise ordinary photo of people 
camping, huge owls appear in the 
trees above them while in others 
fish appear in streams and ducks 
fly out of bushes. Among some rel- 
atively predictable wallpaper effect 
stereograms is an impressive one 
by Miyuki Kato that shows moun- 
tains, a lake, waterfalls and birds in 
the glowing colors and lighting of 
a Maxfield Parrish illustration. In a 
section on “found” stereograms, a 
still from How to Marry A Millionaire 
shows Marilyn Monroe reflected in 
a row Of full length mirrors. With 
each mirror aimed at a slightly dif- 
ferent angle, three stereo images 
can easily be seen in them by paral- 
lel viewing. 


Use Your Deep Vision to Solve Mazes, Riddles, 
and Other Perplexing Puzzles 
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3-D imaging and a brief explanation of how readers can 
do their own 3-D photography he includes the address of 
the NSA and a description of Stereo World — a first in any of 
the SIS books. In a chapter covering the history of single- 
image stereograms he mentions his 1990 SW article and 
informs his readers, “It was this magazine article, inciden- 
tally, that launched the craze that has mushroomed in 
popularity all over the world — artists who saw my early 
images, and read my description of how they were pro- 
duced, began making their own autostereograms and col- 
laborated with me to produce the earliest commercial 
items.” 

The 8 x 10 inch hard cover book features 39 stereo- 
grams on its 64 pages and retails for $14.50 in the U.S. It 
should be available in most national chain bookstores or 
through Harmony Books, 201 East 50th St., New York, NY 
10022. aan 


When you untangle this ball of string, are you left with a loop or a knot? 
(see the back of this jacket for the solution) 


As in the first book, nearly all 
images have fusion spots above 
them and symbols at the bottom of 
the page indicating whether the 
image is to be fused by parallel or 
convergence viewing or by both. 
Super Stereogram (95 pages) is avail- 
able at most large chain book- 
stores. For a real treat (even if you 
don’t buy it) sample the images on 
the inside front and back covers, 
not of the jacket, but of the book 
itself. 


Enter NVision 


Many of the single-image stereo- 
gram posters sold in malls over the 
past couple of years have been pub- 
lished by NVision Grafix, Inc. 
under the name Holusion™ Art. 
Soon to appear on bookstore 
shelves is the firm’s first SIS book, 
The Authorized Collection of HOLU- 
SION ART How and Why it Works. 
The relatively simple and large 
images on the 9 x 12 inch pages 
are fairly easy to fuse, matching the 
NVision posters, postcards and cal- 
endar aimed at a mass audience. 
The only difficulty comes with 
three horizontal images that 
extend across the gutter, causing a 
disturbing double seam in the 
fused image. 

Holusion Art is the first SIS book 
to provide an actual viewing aid 
along with the usual free viewing 
tips. Taped to the inside of the 
book jacket is a heavy, page-size 
sheet of mylar in which readers can 
see their reflections when it’s 
placed over the pages. Like the 
glass covering Holusion prints on 
display in malls, it enables people 
to focus and converge on a point 
beyond the print and then refocus 
while maintaining fusion of the 
image. The trick works surprisingly 
well with glass but requires a little 
more patience with the distorted 
reflections in the mylar. No fusion 
spots are provided. 

In the design of many single- 
image stereograms, more imagina- 
tion seems to be used in the choic- 
es of textural elements from which 
the images are created than in the 
images themselves. If a prize were 
to be awarded for the most imagi- 
native of those choices, some of 
the stereograms in Holusion Art 
would clearly be contenders for 
medals. “Lasting Impression” looks 
like thick brush strokes of lavender, 
green and magenta paint on can- 
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vas that fuse into a woman with a 
parasol standing next to a bird 
bath in a garden. “Pinnacle Beings” 
is a wall of Egyptian hieroglyphics 
that fuse into a camel, dunes, 
Sphinx and pyramids. What 
appears to be a repeating mass of 
knotted, tangled ropes fuses into a 
cowboy on a horse being threat- 
ened by a rattlesnake in 
“Sidewinder Pass.” Following an 
explanation of the technique, the 
only SIS in the book oriented for 
convergence viewing is a surprise 
concealed among downy, pink 
feathers. 

In one of the sections of text 
scattered through the book, 
NVision’s single-image stereograms 
are traced back to a 1970s patent 
for a hand-shifted wallpaper-effect 
stereogram process which NVision 
later “automated and refined” 
through computer graphics tech- 
nology for the present Holusion 
images. No mention is made of 
David Brewster’s description of the 
wallpaper stereo effect over 100 
years ago, or of the work of 
Christopher Tyler in early comput- 
er generated single-image stereo- 
grams. Whether this is related to 
an effort to promote Holusion Art 
as a unique form or to some sort of 
patent question or other concern 
isn’t clear, but it follows the 
approach of most U.S. publishers of 
single-image stereograms who 
seem to promote their images as 
the first, best and only thing of the 
sort around. 

It will be a sign that single-image 
stereograms are maturing as a 
graphic art form in the U.S. when 
more books feature the work of the 
best independent artists or groups 
working in a variety of formats, as 
seen in some very successful books 
from Japanese publishers. Less 
emphasis on trademarks and 
names, and more attention to the 
wide-open, interactive potential of 
images people can manipulate with 
their own eyes (including stereo 
pairs) will preserve and expand a 
profitable market — one that could 
become a permanent part of 
human visual communication. 

The 36-page Holusion Art features 
20 stereograms on heavy, coated 
stock and is expected to be priced 
at $19.99. For retail sources, con- 
tact NVision Grafix, 222 West Las 


Colinas Blvd. Suite 1840, Irving, TX 
75039. 


Yet Another 


Another Dimension from 21st 
Century Publications exists in two 
versions, one with 83 images (not- 
ed on the cover) and one with 87 
images. In the larger version are 
some stereograms that incorporate 
small pictures in the background so 
that they align with the hidden 
3-D image. Martin Simon reports 
that in an image of tigers on the 
inside front cover, “Small pieces of 
the background patch include 
tigers’ noses, mouths, ears etc., 
which ‘fall’ at the right spot in the 
hidden image. It adds some photo- 
realism to the hidden image. 
Another image of sharks uses the 
same technique as does an image 
of a golfer.” NSA member Simon | 
was one of those involved with the 
creation of the book’s single-image 
stereograms. 

In presenting a collection of 
work by several individual SIS 
artists or groups, Another Dimension 
represents a step in the right direc- 
tion for the publication of 3-D 
material in the U.S. Some of the 
most interesting and complex sin- 
gle-image stereograms to be seen 
anywhere were selected for the 
book. But the logical extension of 
free viewed art into the wider and 
deeper world of stereo pairs 
remains, apparently, a foreign con- 
cept. 

Despite the fact that Japanese 
publishers have sold millions of 
books all over the world featuring 
both single and dual 3-D images, 


mainstream U.S. publishers seem 
content investing in the hot, top 
selling SIS format as if it were the 
only marketable 3-D known. It will 
result in a significant missed 
opportunity if they continue 
regarding the American public as 
unable or unwilling to make that 
one-inch visual and conceptual 
jump into the rich depths of stereo 
pair imaging. 

Another Dimension, $16.95, is a 
soft cover book oriented for view- 
ing many of the horizontal images 
with the spine at the top. For retail 
sources contact 21st Century Publi- 
cations, Box 74715, Los Angeles, 
CA 90004. 


Star Sign Stereo 

A surprise entry into the compe- 
tition for shelf space among SIS 
books is 3-D GALAXY See the Hidden 
Pictures in the Stars from William 
Morrow & Company, ©1994 Suny 
Shuppan. When fused, the stereo- 
grams reveal the traditional figures 
in the constellations like Virgo, 
Orion, Cygnus, etc. floating behind 


the stars in their actual positions. 
One problem that immediately 
becomes apparent is that when the 
image is fused the stars (which are 
printed normally) double in num- 
ber, making it hard to pinpoint 
exactly how they outline the figure 
shown. The figures are very simple 
with relatively few planes and no 
rounded contours. All but three of 
the backgrounds are totally flat, 
which helps emphasize the shapes 
of the figures but makes for rather 
dull viewing. The images in 3-D 
Galaxy are true random dot stereo- 
grams with color added, “Ophi- 
uchus the Serpent Holder” being 
an amusing exception. Four dou- 
ble-page stereograms showing the 
constellations visible in the four 
seasons suffer terribly from cross- 
ing the gutter, which makes fusion 
nearly impossible to maintain. 
While it’s encouraging to see a 
SIS book devoted to a specific sub- 
ject, the figures in the constella- 
tions are more easily shown with 
simple line drawings. (Those inter- 
ested in actual 3-D star images 


should write to the David Chandler 
company, Box 309, La Verne, CA 
91750, for a catalog of software 
that generates stereos of star fields 
based on actual relative distances.) 

The 34 page, 8 x 12 inch 3-D 
Galaxy with 33 stereograms is 
$12.95. For retail sources contact 
William Morrow & Company, 1350 
Avenue of the Americas, New York, 
NY 10019. 

Coming: 

Blue Mountain Arts, publisher of 
“S-D Stereograms”, is publishing 
two books featuring images from 
the company’s single-image stereo- 
gram posters and greeting cards. 
Love in 3-D follows the romantic, 
sentimental theme of Blue Moun- 
tain’s greeting cards, while Reach 
for Your Dreams, USA has an envi- 
ronmental and geographic theme. 
Check your favorite bookstore or 
card shop, or contact Blue Moun- 
tain Arts, Box 4549, Boulder, CO 
80306, aan 


PhotoHistory IX and Movies Too 


photographica will find a fasci- 

nating array of lectures, 
exhibits, sales and tours at the 
Ninth Triennial Symposium on the 
History of Photography. The Octo- 
ber 7-9 event is sponsored by the 
Photographic Historical Society in 
cooperation with the International 
Museum of Photography at George 
Eastman House in Rochester, NY. 

Among the speakers will be East- 
man House Director James Enyeart 
on Alfred Stieglitz: Passion and Per- 
sonality, collector/writer Matthew 
Isenburg on Cameras, Equipment 
and Ephemera of the Daguerreian 
Period, and Image Permanence 
Institute Director James Reilly on 
The Future of the Past. A Photo- 
graphica Trade Show featuring 
both equipment and images will be 
held October 9 from 10am to 4pm 
at the Holiday Inn South in 
Rochester. While none of the 
events are devoted specifically to 
stereography, it is well represented 
in the massive collection of the 


Greco students and collectors of 


International Museum of Photogra- 
phy at George Eastman House. 

Symposium registration is $65 
($25 for students) and includes the 
reception, lectures, a box lunch 
and the trade show. Admission to 
the trade show only is $5. The $25 
Grand Buffet will include a pipe 
organ concert at George Eastman 
House. Checks in U.S. funds or 
requests for information should go 
to The Photographic Historical 
Society, Box 103, Honeoye Falls, 
NY 14472, or call Sharon Bloemen- 
daal, (716) 288-6359. 


Movie Machines V 

In conjunction with Photo- 
History IX, The Movie Machine 
Society will hold its Fifth Annual 
Meeting on October 6 and 7 at 
Days Inn, 348 East Ave. in 
Rochester, a few blocks from 
George Eastman House. The Oct. 7 
program includes a full day of lec- 
tures and tours at Eastman House 
with topics ranging from general 
movie history such as a report on 
establishing an International Cine- 


ma Museum by Carey Williams to 
those as specific as Perforation — 
Crucial Science, Often Taken for 
Granted by Bruce Watkins of Kodak. 

Among the presentations on ear- 
ly camera and projection systems is 
one by Dr. Raymond Gramiak on 
X-Ray movies done at the Universi- 
ty of Rochester Medical Center in 
the 1950s. At least some of these 
involved dual-strip, polarized pro- 
jection of 3-D X-Ray movies. 

Registration is $40 and includes 
lectures and special behind-the- 
scenes tours of Eastman House 
Movie Archives which require 
reservations. An evening dinner is 
$17. Dues for optional membership 
in the Movie Machine Society are 
$17 and include their quarterly 
journal Sixteen Frames. For registra- 
tion forms or more information 
contact The Movie Machine Soci- 
ety, 95 Hills Ferry Rd., Nashua, NH 
03060-1638 or call B.M. Brock 
(716) 458-6113. aan 
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NEWS FROM THE 
STEREOSCOPIC 


SOCIETY 
OF AMERICA 


by Norman B. Patterson 


Stereo and the 
Future of Film 


n the early 1950s color trans- 
[osrences became the predomi- 

nant format for stereo enthusi- 
asts. The society was no exception 
to the pressure, and Realist format 
slides slowly displaced the print 
format in the center ring. This held 
true for many years, and although 
prints have made a great comeback 
since 1980, color transparencies 
have held their favored status with 
untold miles of 35mm film ending 
up in the familiar mounts of the 
Realist format or as 2x2 matched 
pairs. They are especially well 
shown in a hand viewer and can be 
projected for large groups of peo- 
ple. Half of the Society’s folio cir- 
cuits are devoted to serving the 
needs of color-transparency stereo- 
graphers. 

But thoughtful observers of the 
contemporary scene in photogra- 
phy may find long term trends 
somewhat disquieting — especially 
so for stereographers. Not too 
many years ago 35mm color trans- 
parencies were very popular among 
amateur photographers in general. 
Single-lens-reflex cameras and 
carousel (and other) projectors sold 
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briskly. Overnight service in devel- 
oping and mounting was readily 
available. 

Now, much of that has changed. 
Cameras still sell but the emphasis 
is on color prints. Fewer stores car- 
ry transparency film and I can’t do 
better than 7-10 days to get 
Kodachrome developed even 
though I do my own mounting. 
The price of both film and process- 
ing has advanced sharply as service 
has declined. (No allowance is 
made in price to adjust for mount- 
ing not being wanted.) 

Video tape has completely 
replaced 8mm color movie film, 
and is an order-of-magnitude supe- 
rior for the purpose intended. TV’s 
have replaced movie screens in 
classrooms and lectures. It would 
seem not unlikely that the day is 
not far off when most snapshots 
will go directly from the camera to 
showing on the TV screen. Dupli- 
cates will be made electronically on 
your handy little copier. 

What does this portend for stere- 
ography? I have no idea. But, it 
does not look good for the meth- 
ods we are now using. Polaroid fil- 
ters and hand viewers would seem 
to have no role to play. Anaglyphic 
techniques? Perhaps. But they have 


“Aspens” by Stephen Trynoski of St. Paul, MN was voted the First Place “Favorite View” for 
1993 in the Alpha Transparency Circuit. Taken near Georgetown, CO in September, 1992, 
the original color image is filled with a bright yellow glow from the backlighting on the fall 
leaves. 


The Society 


never been high on the quality-of- 
viewing list. Will the demand for 
transparency film drop so low that 
it is no longer economically feasi- 
ble to produce or process it, or 
financially feasible for us to use? 

This is not well thought out but 
represents recognition of a nagging 
feeling that has been calling for 
attention. It does give one food for 
pondering. 


Contrast in Color Print Films 


David Lee of Sacramento, CA, is 
the secretary of the O Print Circuit. 
He has circulated a statement 
regarding the relationship of con- 
trast in color prints to the overall 
image quality obtained. It bears 
repeating and I quote from his 
memo: 


While viewing the excellent 
images in the folios I have noticed 
that many of the color views could 
have profited by somewhat lower 
contrast. Being the owner of a cus- 
tom color lab it is part of my busi- 
ness to evaluate color prints and to 
know what materials will produce 
which results. There are many new 
films and papers available these 
days, and unless one is in the 
industry it is hard to know what's 
what. 

First of all, virtually all color 
films made by the major manufac- 
turers are excellent films. However, 
they do have different characteris- 
tics which make some more suit- 
able for some situations and others 
more suitable for other situations. 
Most of the prints which seemed 
overly contrasty were made with 
Kodak Gold film or something 
similar to it. These are excellent 
films, but of relatively high con- 
trast. This high contrast gives the 
“amateur” (Kodak’s designation) 
photographer the “snap” (Kodak’s 
description) they are looking for. 

On the other hand Kodak’s two 
main “professional” films, VPS 
(Vericolor Professional, short expo- 
sure, 160 ASA) and VPH (Vericolor 
Professional, high speed, 400 ASA) 
have somewhat lower contrast. 
They believe, and I agree with 
them, that the discerning photog- 
rapher desires a longer tonal range 
with more detail (which means 
less contrast). Fuji also has a film 


with very similar characteristics 
called NHG (400 ASA). In addition 
Fuji has a film with the lowest 
contrast that I know of called 
Reala (100 ASA). These films, espe- 
cially Reala, are great for pho- 
tographing on a sunny day. Shad- 
ow areas, which are black using 
Kodak Gold, exhibit extensive 
detail when Reala is used instead. 


Now you are probably thinking, 
“But I really love intense color and 
with lower contrast my colors will 
be anemic.” If anything the oppo- 
site is the case. Colors tend to have 
the most saturation when they are 
around middle gray or slightly 
darker, and with lower contrast 
film more of the tones are around 
middle gray, so the colors will tend | 


I thank David Lee for this dis- 
cerning statement. We are all inter- 
ested in obtaining the best picture 
quality in our images. 


be aware of some of the options 
that are available so that you can 
get what you want. 


Voting results 


Secretary Matt Rebholz reports 
the top vote-winners for the Alpha 
Transparency Circuit for 1993: 


to be more colorful. Lower con- 


trast also does not mean that you 
i Stereoscopic Society of America is a 
group of currently active stereo photogra- 


will not have a good black in the 


image. Getting a good black Total Ist Place 
phers who circulate their work by means of depends more on getting a suffi- Member Points __Votes 
postal folios. Both print and transparency for- cient amount of exposure than on Paull Wing...-.sscsesssssseeeee Dee: 35 
Hearts pinbh ha hl ei the contrast of the film. Miles Markley.........+...0000 eee 21 
mot! Waa Wikies iaeven'G eat The contrast of the color paper Harry Richards satnvobehesas¥ias IO Siriesend 18 
pasos pubertal tidal used by minilabs tends to exacer- Steve TrynOski ..........eee BY |. csdevstus 14 
of the other participants. His or her own view, bate this problem. That is, these JOTI URS os insesnncisectadscoees 
which has traveled the circuit and has been papers tend to be of quite high Naoma Roe seecccccscccccscecececs 
examined and commented upon by the other contrast, as opposed to “profes- Paul Milligan 


members, is removed and replaced with a 
new entry. The folio then continues its endless 
travels around the circuit. Many long distance 
friendships have formed among the partici- 
pants in this manner over the years. 

Stereo photographers who may be interest- 
ed in Society should write to the 
Membership Secretary, E. Jack Swarthout, 12 
Woodmere Dr., Paris, IL 61944. 


CDV (3 3/8" X 4 9/8") 
CDV POLYESTER (2-mil ) 
POSTCARD (3 3/4" X § 3/4") 
POSTCARD PAGE 4-pocket top load 
axs 
STEREO / #6 3/4 COVER (3 3/4" x 7") 
STEREO POLYESTER 
CABINET / CONTINENTAL (4 3/8" X 7") 
#10 COVER (4 8" x 9 5/8") 
S*x 
BOUDOIR (5 1/2" X 8 1/2") 
8" x 10° 
11° x 14° 
16" x 20° (unsealed flap) 

Russell Norton, PO Bx 1070, New 


BRVLERLELLLLLEE 


US SHIPPING: $4 per order. Institutional billing. (1993) 


For all standard 
Realist 3D stereo slides. 


Glass or cardboard 
mounted. Folds flat, 
weighs only 1 oz. 
Prepaid minimum order 
$10.00. Add $1.00 for 
shipping and handling. 
FREE CATALOG AVAILABLE. 
TO ORDER CALL TOLL FREE 
800-223-6694 / 


MAJOR CREDIT CARDS ACCEPTED. 
MINIMUM ORDER $20.00 


TAYLOR MERCHANT CORP. 212 West 35th Street * New York, NY 10001 


sional” papers which come in 
three contrast grades allowing the 
custom lab to choose the appropri- 
ate contrast for the particular neg- 
ative. 

The purpose of this article is not 
to say that everyone should be 
using a particular film and paper. 
On the contrary, it is to help you 


CT 06504-1070 


Ist: “Aspens” by Steve Trynoski 
2nd/3rd (tie): “Cats in the Bag” 


Favorite Views 


by David Starkman 
“Old Homestead” 
by Miles Markley Ga 


ELEVENTH ANNUAL FALL 


D.C. Antique 
Photo Show 


“The #1 Antique Photo Image 
Show in the USA" 


80 tables of stereoviews, CDVs, 
Daguerreotypes, photographs, etc. 


No Cameras! 


Sunday 


2 October,1994 


10 AM-5PM 
Public Admission $5 


Rosslyn Westpark Hotel Ballroom 
Arlington, VA 
1900 N. Ft. Myer Dr. 


Preview admission 8:30 AM $20 
Boston show: 25 September 
Spring DC show: 19 March, 1995 
Managed by Russell Norton 
PO Box 1070, 


New Haven, CT 06504 
(203) 562-7800 
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ven bar. 


The Spaceshot 
viewer, designed 
by electronics 
engineer Pat 
Falvey, is seen 
here next to two 
of the remov- 
able dual strip 
cartridges. Right 
and left film 
loops can be 
adjusted for cor- 
rect stereo regis- 
tration after 
they are 
installed in the 

| cartridge. 
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The one-of-a-kind Spaceshot 3-D 
panorama camera in a promotional 
photo. As observed by David Burder, 
the 21mm lenses limit good stereo 
impact to relatively close subject 
matter, leaving many outdoor scenes 
relatively flat. In theory, a hyper- 
stereo version seems possible using a 
synchronized pair of the original 
Roundshot cameras on a motor-dri- 


Burder at June’s NSA convention 

in Milwaukee there was a good 
chance that you got a peek 
through the Spaceshot 360° stereo- 
scope he brought with him from 
England. Dozens of people who 
had read about the system in SW 
coverage of the Sept. ’93 ISU Con- 
gress in Eastbourne (Vol. 20 No. 4 
page 10) were eager to view the 
stereo panorama that passes before 
your eyes, gyroscopically activated 
by head movement to duplicate 
the effect of turning to view an 
actual 360° panorama 

The camera is a special stereo 
version of the Roundshot panora- 
ma camera made by the Seitz Com- 
pany in Switzerland. A pair of 
21mm lenses focus the images on 
dual strips of film synchronized to 
move past open 4mm slits as the 
camera spins. Exposure is con- 
trolled by the speed at which the 
motor spins the camera, with a 
range that equals shutter speeds of 
1/12sth to 8 seconds. Each exposure 
actually spins the camera around 
two and a quarter times providing 
a pair of 810° images. This overkill 
allows you to see two complete 


|: you hung around near David 


Newviews 


Virtual Reality on Film: 
Spaceshot 360° 3-D 


— 
LAI. 


A 720° stereograph taken by David Burder with the Spaceshot camera in the Royal Air Force Museum 


at Hendon, England. At a “slow” shutter speed, the camera spins slowly enough to allow changes in 
the scene between the first and second 360° exposures. In this case, David Burder (holding the 


remote control unit) and system developer Jerry Kew stepped closer to the camera as it was slowly 


turning. These contact prints from the original transparencies are oriented for viewing with the View 


Magic™ over/under viewer described in SW Vol. 19 No. 1 page 32. The bright vertical bars at the 
ends of the strips are exposed by the always-open camera slits when the film stops moving. 
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panoramas in the viewer with- 
out having the splices inter- 
rupt the scene. The extra 90° 
allows for waste in the splic- 
ing procedure. Projected price 
for the camera is about 
$15,000. 

The system’s real break- 
through is the British 
designed viewer that for the 
first time allows direct 3-D 
viewing of transparencies 
from such a camera. The user 
can see any part of the scene 
with a simple turn of the head 
or body, slowly scan the entire 
image, or go back to some- 
thing spotted earlier. The sec- 
tions of film visible in front of 
the lenses are curved them- 
selves in an effort to enhance 
the panoramic effect. The dual 
film loops are housed in a sin- 
gle removable cartridge that 
maintains the required syn- 
chronization. The visual effect 
of course beats the image 
quality of any virtual reality 
helmet, even though the 
interactive element here is 
limited to a static 360° view. 
Projected price for the viewer 
is about $3,200 and cartridges 
will be about $80 each. 

An article in the May ’94 
issue of The British Journal of 
Photography concludes that 
the Spaceshot System is 
“essentially a solution looking 
for a problem” after mention- 
ing possible applications like 
architectural records, museum 
displays, interior designs and 
detailed records of public 
spaces for police agencies. The 
writer points out that the 
viewer cartridges and film 
strips are cheaper than the 
costs involved in producing a 
virtual reality sequence. 

While this is hardly a sys- 
tem ever likely to be priced for 
the amateur market, it could 
fill the imaging requirements 
in specialized applications 
impressively enough to send 
virtual reality competitors 
scurrying back to their 
megabyte cellars for many 
years to come. 

More information is avail- 
able from Artery Systems Ltd., 
3 Frog Island, Leicester LE3 
SAG, England. 


| Japan following an agreement 


e e 
Magic in Japan 
U.S. designed stereo camera will 
enter the domestic market in 


between Konica, Kodak Japan Ltd. 
and Image Technology Internation- 
al, maker of the 3D MAGIC™ cam- 
era (NewViews, Vol. 19. No. 6). A 
licensing deal between the three 
companies allows the manufactur- 
ing and marketing of the 3D MAGIC 
single-use camera for lenticular 
prints in Japan. 

The three-lens camera will 
appear under the Konica and 
Kodak trademarks and model 
names. Noritsu Koki will produce 
the lenticular printing equipment 
to support the cameras. 

While consumer photographic 
technology more commonly flows 
from Japan to the U.S., this excep- 
tion is made even more ironic by 
the fact that Fuji’s 3-D frame-split- 
ter attachment for Fuji single-use 
cameras (Vol. 21 No. 1, page 41) is 
not marketed outside Japan. 


First SIS Videos 


hile short sequences of animat- 

ed single-image stereograms 
have been produced to run on 
computer screens since at least 
1992, moving stereograms with 
color and sound are now in video- 
tape format. The 30-minute Stereo- 
gram Video is available for $14.95 
from Vis Video, a division of the 
company that owns Super Stereo- 
gram publisher Cadence Books. For 
sources, contact Cadence Books, 
PO Box 77010, San Francisco, CA 
94107, (415) 546-7073. 

N.E. THING has released Magic 
Eye, the Video Vol. I incorporating 
both still and moving SIS 
sequences. For a catalog of the 
company’s SIS books, calendars, 
cards, etc. contact N.E. Thing, 19 C 
Crosby Drive, Bedford, MA 01730, 
(617) 275-3886. 


column depends on readers for 
information. (We don’t know everything!) 
Please send information or questions to David 


Starkman, NewViews Editor, P.O. Box 2368, 
Culver City, CA 90231. 
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Off-the-Shelf, 


f you’ve wanted to try creating 

your own single-image stereo- 
grams but earlier programs men- 
tioned in SW and other sources 
sounded too difficult, “off-the- 
shelf” software (SISware?) is now 
available at retail outlets or by 
mail. Used in combination with 
Windows drawing programs like 
Paintbrush, Corel Draw, PC Paint 
and others, these packages convert 
drawings you’ve generated into a 
single-image stereogram for view- 
ing on the screen or printing. 

Many images people attempt at 
first just aren’t suited for conver- 
sion, and definition and color will 
vary depending on your system. 
Don’t expect to end up with the 
level of quality and complexity 
found in the best SIS posters and 
books, but with a little experiment- 
ing you can create some interesting 
images that are easily fused. 

PC software: Stereolusions is 
$39.00 from I/O Software, 10970 
Arrow Rte. #202, Rancho Cuca- 
monga, CA 91730. STEREOGRAMS! is 
$39.95 postpaid from Lifestyle Soft- 
ware Group, 63 Orange St., St. 
Augustine, FL 32084. 

Mac software: Pointilist is $39.95 
from Pictorgrafx, available at many 


File Controls Help 


¥ 


tures) through Photoshop. Besides prices. 


> _— 


New Lighted View-Master 
Viewer Improved 


he new Chinese-made lighted with the new finish has been 
View-Master introduced in 1992 improved. Batteries are no longer 
(Vol. 19 No. 3, page 30) has included with the dual-mode view- 
appeared with a new flat finish in er, which can be used as a hold-up- 
place of the high gloss red-orange to-the-light model or with internal 
of the original version. In addition, illumination. 
the image registration in viewers 
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Fuser-Friendly Software 


stores handling Mac software. Kai's A screen image printed on the STEREOGRAMS! box. This and other sample SIS are 
Power Tools from HSC Software included on the disk along with a detailed explanation of how such images work and 
($125.00 for version 2.0) is a “plug- how to create your own using this package from Lifestyle Software Group. 

in” package for use with Adobe 

Photoshop. One of the tools is for retail dealers, this and other soft- A wide variety of programs (17 at 
generation of single-image stereo- ware is often available from com- last count) for creating SIS on your 
grams (random dot or other tex- puter mail-order firms at lower (PC) computer are available 


through the Alt. 3-D and Photo-3D 
services on the Internet, with lists 
and descriptions available in their 
“FAQ” (Frequently Asked Ques- 
tions) file. See “Catching Stereo in 
the Internet”, SW Vol. 20 No. 5, 
page 32, but don’t use the article’s 
incorrect E-mail address with the 
typo to contact them. The correct 
one is: listserv@csg.1bl.gov. 


New Hardware for 2x2 Projection 


rackett Engineering, producer of 

the Realist format Brackett Dis- 
solver projector, has introduced a 
new line of products to aid 2x2 
projection. 

Designed for both amateur and 
professional use, they include the 
Auto-Synch projection system, the 
Brackett Projection Mounter for 
stereo slide pairs, the Keystone 
Eliminator, and the Internal Polar- 
izers. 

The Auto-Synch System converts 
two standard Kodak 35mm slide 
projectors into one integrated unit 
providing automatic synchronized 
2-D and 3-D projection with all the 
controls, electrical connections, 
and filtration built-in. The Auto- 
Synch I is a 3-D system operated 
manually through one projector's 
remote control unit, priced at 
$395.00. The Auto-Synch II, priced 
at $695.00, is a 2-D/3-D system 
with built-in electronics for auto- 
matic fade or dissolve and can be 
operated from a standard stereo 
tape recorder. 

The Brackett Projection Mounter, 
priced at $99.00, is designed to fit 
into the gate of a standard Kodak 
projector. It allows the film chip to 
be accurately aligned for the cor- 
rect stereo placement within a Gepe 
mount while viewing the projected 
image in 3-D. 


The Brackett Auto-Synch projector 
unit includes horizontal, vertical, and 
elevation controls as well as full syn- 
chronized electronic controls. 


Equipped with projectors, an Auto-Synch unit is turned for display at the June NSA conven- 
tion in Milwaukee where Bob Brackett (center) exhibited it in action at his trade fair table. 


The Keystone Eliminator is 
included with the Auto-Synch Sys- 
tems and attaches to the front of 
the top projector lamp module. It 
allows small room projection (as 
close as 10 feet from the screen) 
without the usual toe-in distortion 
of images from the two projectors. 
The device relocates the slide so 
that the projectors can remain par- 


allel and sells separately for $20.00. 


The Internal polarizers are 
designed to fit into the rear of the 
projection lens barrel, out of 
harm’s way. One size fits any lens 
regardless of front barrel diameter 


and is effective with all film bases. 
This set of two filters is included 
with the Auto-Synch Systems or is 
available separately for $20.00. 

For details or shipping rates, con- 
tact Brackett Engineering, PO Box 
493, East Sandwich, MA 02537, 
(508) 888-2180. (Prices in the 
March/April ad were incorrect.) 


The unique Brackett Projection Mounter allows fine-tuning of 2x2 pairs with precise 
positioning of point separation and horizontal and vertical alignment while the image 
is viewed in 3-D or as an overlapped pair viewed without glasses. 
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Automated Autostereo 


py automated multiple exposure 
camera base for the production 
of lenticular display stereos by 
commercial studios or labs has 
been announced by Roberts Engi- 
neering of Belleville, WI. Called the 
PhotoIndexer™, the device moves 
a 35mm or medium format camera 
along a track to preset positions for 
the correctly spaced exposures 
required to produce a lenticular 
print or transparency of a particu- 
lar subject. 

Like manual tracks and calcula- 
tors for single-camera multiple 
exposures, this system is designed 
for studio use on static subjects. 
After the film is processed, a sec- 
ond device called the Mask- 
Indexer™ is used with an enlarger 
where it guides the sequential 
recording of juxtaposed slices of 


each source image projected onto a 
master film. This film is then devel- 
oped and laminated with a lenticu- 
lar viewing sheet. It can also be col- 
or separated for offset printing. 


Crayola’s Jumping Colors 


nyone of any age can now create 

3-D drawings even without try- 
ing thanks to a new product from 
Crayola called Jumping Colors™. 
Six brightly colored marking pens 
and two black pens are included in 
the box along with a pair of Chro- 
maDepth™ glasses which horizon- 
tally shift various colors by differ- 
ent amounts in opposite directions 
for each eye. (See page 34, SW Vol. 
20 No. 1.) 

A sample image appears on the 
back of the box to give buyers 
some idea of how various colors 
will pop into different 3-D planes 


JUMPINGECOLORS 


UC3D EFFECT WASHABLE MARKERS 
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when viewed through the glasses. 
Brief instructions suggest using the 
black pens to create dark back- 
grounds and outlines around the 
colors to emphasize the 3-D effect, 
similar to the way ChromaDepth 
glasses are used for some laser 
light-shows. The effect works best 
with strong colors like the yellow, 
green and blue included in box. 
For dramatic effects, you may want 
to add a regular red marking pen to 
the pink and magenta provided. 
Just how interested kids will be 
in learning to control the depth 
effects of various combinations of 
colors and backgrounds (and how 
long this product will remain on 
the market) remains to be seen. 
Besides the fact that stereo oriented 
parents should probably buy at 
least one set for themselves in any 
case, Crayola missed a chance at 
doubling sales when they failed to 
mention on the box that using two 
pairs of glasses at once doubles the 
3-D effect! Computer graphics 
enthusiasts may want to create pro- 
grams that use color/background 
relationships to display interesting 
and perhaps animated images for 
viewing with the glasses. am 


The PhotoIndexer and the 
MaskIndexer are available separate- 
ly or as a system from Roberts Engi- 
neering, PO Box 57, Belleville, WI 
53508, (608) 424-6419. 


HASSLE-FREE 3-D 


WITH THE TECO-NIMSLO 
CAMERA AND 3-VIEWER 


Use the lightweight auto-exposure 
camera to make: 

* 36 Slide pairs 

* Close-ups at 3 distances 

¢ Lenticular Prints 


Use the Universal viewer to display: 
¢ Realist and View-Master rollfilm 
¢ Nimslo/Nishika rolls 
* Mounted slide pairs 


PRICES: 


* Close-up attachments 
6", 12", 30" dist’s (ea) 

* Opti-Lite flash 

¢ Eveready case 

* Teco 3-Viewer 


Add $3 shipping per order. 
Calif. residents add 7°/4% sales tax. 


MFD. BY: 
TECHNICAL ENTERPRISES 
1401 Bonnie Doone 
Corona Del Mar, CA 92625 
Tel. 714-644-9500 


ir 
PH CREEPY 
/CRAWLIES |: 


In o-I! 


Includes 
3-D Glasses 


a better comparison of color vs. 


|: would be hard to come up with 


black & white anaglyph repro- 
duction if you tried. The two ana- 
glyphic 3-D books for children cur- 
rently on the shelves of The Nature 
Company stores offer classic exam- 
ples of just how impressive black & 
white anaglyphs can be when 
properly printed, and of the pitfalls 
that lurk when publishing color 
stereos as anaglyphs. 

Under the Sea in 3-D! features 12 
color stereos of undersea life by 
Rick and Susan Sammon, who also 
wrote the descriptive text appear- 
ing on the pages facing the pic- 
tures. Unfortunately, the strong 
colors found in many fish near 
coral reefs (and sometimes the 
high contrast of the flash lighting) 
interfere with fusion of most of the 
stereos in varying degrees. Only 
the shots of the octopus, the sea 
anemone and the moray eel work 
without any viewing problem. This 
is especially frustrating because the 
pictures would be interesting to see 
as projected or side-by-side stereo 
in unencumbered color. Even if 
presented as black & white ana- 
glyphs, they would probably hold 
the attention of children when 


More 


Nature Co. 3-D 


Review by John Dennis 


combined with the book’s easily 
read and informative text. 

Creepy Crawlies in 3-D! is a collec- 
tion of 12 black & white Scanning 
Electron Microscope pairs by David 
Burder. Printed in specific red/ 
green anaglyphic colors similar to 
those used for his own posters and 
cards, these images fuse easily into 
startling 3-D that turns the pages 
into clear windows on another 
world. In fact I’m a little surprised 
that The Nature Company didn’t 
stick a warning to parents of 
younger children on the cover. 
When well illuminated, most of 
the bugs on the 8-inch square 
pages look ready to bite off any fin- 
gers holding the book! Along with 
some of Burder’s other familiar SEM 
stereos, the head-on shot of a 
springtail is included — providing 
this image now famous among 3-D 
enthusiasts some of the added 
recognition it deserves. Rick and 
Susan Sammon provided the text 
in this book as well. 


The glasses included with the 
books have lenses more closely 
spaced than usual to accommodate 
children. In the samples reviewed, 
the same red/green filters needed 
for the anaglyphs in Creepy 
Crawlies were used in the glasses 
for Under the Sea. More of the 
brightness and color in the original 
underwater images can be seen if 
red/blue glasses are used (which are 
usually supplied with color ana- 
glyph publications), but this won’t 
correct any of the problems men- 
tioned above. 

Two more books, Wild Safari in 
3-D and Slimy and Scaly Creatures in 
3-D (which features some great 
closeups by Burder) are now avail- 
able at The Nature Company. For 
information on ordering the $9.95 
hardback books or for the location 
of the nearest store, contact The 
Nature Company, PO Box 188, Flo- 
rence, KY 41022, (800) 227-1114. Gm 


AML VS) 


(REGISTURED 'RACE tanrm 


The RAFFAELLI Color Slide Collection is the highest qualiry EROTICA produced 


anywhere in the world today. This master phor 


er has created Collectable 


Erotic Art Sets of Investment Quality. The most creative use of the 3-D effect in the 

directing of sets and models ever captured. Each item in our collection is quaranteed 

100% money back. You must be an ADULT of ar least 19 10 request our catalog. 
Please send your Name, Address and Age, plus $2.00 P&H to... 
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A LISTING 
OF COMING 
EVENTS 


September 16 (IL) 
uper Chicago Show & Sale, Holiday Inn 
Skokie, IL 5300 W. Touhy Ave. Contact Mark 
Orenstein, 3919 N. Milwaukee Suite 210, 
Chicago, IL 60641, (312) 481-2801. 


September 18 (FL) 
4th Orlando Camera Show, Embassy Suites 
Hotel, 8978 International Dr., Orlando, FL. 
Contact Photorama USA, 20219 Mack Ave., 
Grosse Pointe Woods, MI 48236, (313) 884- 
2243. 


September 17-18 (MI) 
Oth Detroit Photorama USA, Dearborn Civic 
Center, 15801 Michigan Ave., Dearborn, MI. 
Contact Photorama USA, 20219 Mack Ave., 
Grosse Pointe Woods, MI 48236, (313) 884- 
2243. 


September 17-18 (OH) 
hio Camera Swap, Shadybrook Armory, 

Cincinnati, OH. Contact Bill Bond, 8910 Cherry 
St., Blue Ash, OH 45242, (513) 891-5266. 


September 17-18 (TX) 
5th Dallas Camera Show, Big Town Exhibit 
Hall, Big Town Mall, Mesquite, TX. Contact 
Donald Puckett, 1106 Graham Ave. #206, Dal- 
las, TX 75223, (214) 824-1581. 


September 18 (CA) 

uena Park Camera Expo, Sequoia Club, 7530 

Orangethorpe Ave., Buena Park, CA. Call (714) 
786-6644 or 786-8183. 


September 18 (FL) 
8th Tampa Camera Show & Sale, Holiday Inn- 
Ashley Plaza Downtown, Tampa, FL. Contact 
Photorama USA, 20219 Mack Ave., Grosse 
Pointe Woods, MI 48236, (313) 884-2243. 


September 18 (GA) 
tlanta Camera Show & Sale, Holiday Inn 
Northwest. Contact Atlanta Camera Shows, 
Box 360033, Decatur, GA 30036, (404) 987- 


2773. 
September 18 (MA) 
outhwest MA Used Camera Extravaganza, 
Days Inn, 500 Hathaway Rd., New Bedford, 
MA. Contact Ken Sutton, K. Ellis Photocenter, 
37 Faunce Corner Rd., N. Dartmouth, MA 


02747, (508) 990-8240, Fax: 990-8245. 


Upcoming National 
NSA Conventions 


1995 
Atlanta, GA June 27 - July 3 


1996 


Rochester, August 1-5 
1997 


Bellevue, WA July 4-6 
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September 18 
ew York City Camera Show, Embassy Ball- 
rooms The Inn on 57th St., 440 W 57th St., 
New York, NY. Contact N.Y.C. Camera Show, 
25 Leary Ave., Bloomingdale, NJ 07403-1611, 
(201) 838-4301. 


September 24 (OH) 

kron Camera Show & Sale, Holiday Inn-Fair- 
lane, 4070 Medina Rd., Akron, OH. Contact 
Photorama USA, 20219 Mack Ave., Grosse 
Pointe Woods, MI 48236, (313) 884-2243. 


September 24-25 (TX) 
hotographic Collectors of Houston, Holiday 
Inn, Hobby Airport, Houston, TX. Contact 
Leonard M. Hart, Box 70226, Houston, TX 
77270, (713) 868-9606. 


September 25 (CA) 
urbank Camera Show & Sale, Aeronautical 
District Lodge, 2600 W. Victory Blvd., Bur- 
bank, CA. Contact Anton at Bargain Camera 
Shows, Box 5352, Santa Monica, CA 90409, 
(310) 396-9463. 
(MA) 


September 25 
th Annual Fall Boston Antique Photo Show, 
Westford Regency Hotel Ballroom, !-495 exit 
32 to route 110 W., Westford, MA. No 
cameras. Contact Russell Norton, PO Box 
1070, New Haven, CT 06504, (203) 562-7800. 


September 25 (OH) 
4th Cleveland Photorama USA, Brook Park 
Armory, 6225 Engel Rd., Brook Park, OH. Con- 
tact Photorama USA, 20219 Mack Ave., 
Grosse Pointe Woods, MI 48236, (313) 884- 
2243. 


September 25 (Germany) 
ologne Photo Fair, Stadthalle KolIn-Milheim 
(Townhall), Weiner Platz, Cologne, Germany. 
Contact B. Grahner, Schwinningstr. 77, D- 
52076 Aachen, Germany. Call Germany, 
2408/6684. 


September 25 (VA) 
rone Camera Swap Meet, Holiday Inn-Crys- 
tal City, 1489 Jeff Davis Hwy., Arlington, VA. 
Contact Camera Swap Meet, c/o Barone & Co., 
Box 18043, Oxon Hill, MD 20745, (703) 768- 
2231. 


October 1 (CA) 
Riverside Camera Show & Sale, National 
Guard Armory, Riverside, CA. Contact Anton at 
Bargain Camera Shows, Box 5352, Santa Mon- 
ica, CA 90409, (310) 396-9463. 


October 1-2 (CA) 
San Francisco Bay Area Camera Show, Scot- 
tish Rite Auditorium, 1547 Lakeside Dr., Oak- 
land, CA. Contact Carney & Co., 231 Market 
Place # 379, San Ramon, CA 94583, (510) 
828-1797. 


October 2 (CA) 
Pasadena Camera Show & Sale, Elks Lodge, 
400 W. Colorado Blvd., Pasadena, CA. Contact 
Anton at Bargain Camera Shows, Box 5352, 
Santa Monica, CA 90409, (310) 396-9463. 


October 2 (VA) 
11th Annual Fall D.C. Antique Photo Show, 
Rosslyn Westpark Hotel Ballroom, 1900 N. Ft. 
Myer Dr., Arlington, VA. No cameras. Contact 
Russell Norton, PO Box 1070, New Haven, CT 
06504, (203) 562-7800. 


October 6-7 (NY) 
The Movie Machine Society Fifth Annual Meet- 
ing (in conjunction with PhotoHistory IX), 
George Eastman House and Days Inn, 
Rochester, NY. See announcement in this issue 
or contact George Woodrow Jr., 95 Hills Ferry 
Rd., Nashua, NH 03060, (603) 889-1539. 


October 7-9 
PhotoHistory IX, The Ninth Triennial Sympo- 
sium on the History of Photography, George 
Eastman House and Holiday Inn South, 
Rochester, NY. See announcement in this issue 
or contact The Photographic Historical Society, 
Box 103, Honeoye Falls, NY 14472, (716) 288- 
6359. 


October 9 (CA) 
Santa Monica Camera Show & Sale, Civic 
Auditorium, Santa Monica, CA. Contact Anton 
at Bargain Camera Shows, Box 5352, Santa 
Monica, CA 90409, (310) 396-9463. 


October 9 (CO) 
Denver, Colorado Camerarama, Holiday Inn- 
Denver International Airport. Contact Richard 
Feirman, F&S Cameras, Box 17307, Colorado 
Springs, CO 80935, (719) 481-4626. 


October 9 (IL) 
Chicago Photographic Collectors Society Fall 
Show, Westin Hotel O’Hare, Rosemont, IL. 
Contact Jim Mayer, (708) 323-4427. 


October 9 (England) 
London Camera Fair, Copthorne Tara Hotel, 
Scarsdale Place, London. Contact London 
Camera Fairs Ltd., 19 Hackford Walk, London 
SW9 OOA or call 01144-81-675-9323, fax 
01144-81-673-9733. 


October 9 (NJ) 
Second Sunday Camera Show, Firemans Hall, 
Parish Dr., Wayne, NJ. Contact Second Sunday 
Camera Show, 25 Leary Ave., Bloomingdale, 
NJ 07403, (201) 838-4301. 


October 15 (SC) 
South Carolina Photo Fair, Quality Hotel 7136 
Asheville Hwy., Spartanburg, SC. Contact 
Steve Biggs, (704) 377-3492 M-F 9-6 EST, fax: 
331-9894. 


October 15-16 (LA) 
New Orleans Photorama USA, Howard John- 
son Hotel & Convention Center, 2261 Cause- 
way Blvd., Metairie, LA. Contact Photorama 
USA, 20219 Mack Ave., Grosse Pointe Woods, 
MI 48236, (313) 884-2243. 


October 16 (CA) 
Buena Park Camera Expo (see Sept. 18). 
October 16 (NC) 


Charlotte Area Photo Fair, Government House 
Hotel, 201 S. McDowell St., Charlotte, NC. 
Contact Steve Biggs, (704) 377-3492 M-F 9-6 
EST, fax: 331-9894. 


October 16 
New York City Camera Show (see Sept. 18). 
October 22 (WI) 


Super Madison Show & Sale, Howard Johnson 
Hotel, 4822 E. Washington Ave., Madison, WI. 
Contact Mark Orenstein, 3919 N. Milwaukee 

Suite 210, Chicago, IL 60641, (312) 481-2801. 


October 22-23 (TX) 
The Camera Show of Ft. Worth, Amon Carter 
Jr. Exhibit Hall, 3400 Crestline, Ft. Worth, TX. 
Contact Donald Puckett, 1106 Graham Ave. 
#206, Dallas, TX 75223, (214) 824-1581. 


October 23 (Ontario) 
Photographic Historical Society of Canada 
Annual Fall Photographica Fair, Queensway 
Lions Center, 3 Queensway Lions Court, 
Toronto, Ontario. Contact Larry Boccioletti, 
1248 Jane St., Toronto, Ontario M6M 4X8, 
Canada, (416) 243-1439. 


October 23 (CA) 
Hayward Camera Show & Sale, Centennial 
Hall, 22292 Foothill Blvd., Hayward, CA. Con- 
tact Carney & Co., 231 Market Place # 379, 
San Ramon, CA 94583, (510) 828-1797. 


October 23 (KS) 
5th Annual Jayhawk Camera Show, Eagles 
Lodge, 1803 W. 6th, Lawrence, KS. Contact 
Jim Regan, 620 Alabama, Lawrence, KS 
66044, (913) 841-2597. 


October 23 (OH) 
Photographic Historical Society of the Western 
Reserve, 22nd Annual Photographic Buy & 
Sell Show, Holiday Inn, Strongsville, OH. Call 
(216) 382-6727 or 232-1827. 


October 29 (GA) 
Atlanta Camera Show & Sale (see Sept. 18). 


October 30 (CA) 
Burbank Camera Show & Sale (see Sept. 25). 


October 30 (AL) 
Huntsville Alabama 10th Annual Photo Flea 
Market. Contact Malcolm Tarkington, Souther- 
lands Photo, 2357 Whitesburg Dr., Huntsville, 
AL 35801, (205) 539-9627, Fax: 534-4105. 


October 30 (IL) 
Chicago Fantastic Camera Show, Radisson 
Hotel-Lincolnwood, 4500 W. Touhy Ave., Lin- 
colnwood, IL. Contact Photorama USA, 20219 
Mack Ave., Grosse Pointe Woods, MI 48236, 
(313) 884-2242. 


October 30 
Camera Rochester's 6th Annual Photo Fair, 
Holiday Inn-Airport, Rochester, NY. Contact 
Vann Alden, 95 Blue Ridge Rd., Penfield, NY 
14526, (716) 787-2458. 


October 30 
Camera And Memorabilia Enthusiasts Regional 
Association Semi-annual Show/Swap/Sale, 
Hudson Valley Community College, North 
Greenbush, NY. Contact Bill Blackman, 14 
Fairview Rd., Loudonville, NY 12211, (518) 
462-1880, 5-9pm. 

October 30 (TX) 
Greater Austin Camera Show, Hilton Hotel 
North, Austin, TX. Contact Bob Talley, 7241-A, 
Blanco Rd., San Antonio, TX 78216, (800) 
259-8168. 


Hyper-View 


November 6 Quebec 
13th Photographic Flea Market, Holiday Inn 
Montreal Pointe-Claire, 6700 Trans-Canada 
Hwy., Pointe-Claire, Quebec. Contact Robert 
Tucci, 675 De Bearn, St.-Jean-sur-Richelieu, 
Quebec J3A 1Y2, (514) 348-9184. 


November 6 (The Netherlands) 
35th International Fair of Photographica, 
“Euretco” Building, Miedoornkade 24, Industri- 
al Estate “Doornkade”, Houten (Motorway A- 
27), The Netherlands. Contact Harry van Kol, 
PO Box 4262, 2003 EG Haarlem, The Nether- 
lands, +31 (0) 15 61 02 34. 


November 12 (OR) 
Portland Oregon 6th Annual Fall Camera Swap 
Meet, Washington County Fairplex, Hillsboro, 
OR. Contact Pro Photo Supply, 1112 NW 19th 
Ave., Portland, OR 97209, (800) 835-3314. 


November 12-13 (AZ) 
Tucson Arizona Camera Show, Convention 
Center, 260 S. Church, Tucson, AZ. Contact 
Arizona Photographic Collectors, Box 14616, 
Tucson, AZ 85732-4616, (602) 529-5072. 


November 13 (CA) 
Hayward Camera Show & Sale (see Oct. 23). 
November 13 (FL) 


The Kendall Camera Club Photo Flea Market, 
North Miami Armory, 13250 NE 8th Ave., 
North Miami, FL. Call (305) 491-2328. 


November 26 Germany 
Second Solms Camera Show, Solms 
Taunushelle-Building in Solms near Wetzlar, 
Germany. Contact Lars Netopil, Steinstr. 24, 
35606 Solms, Germany. Phone & fax 6442- 
25229, can 


The Hyper-View Large Format Stereo Viewer was designed by David Lee 
and Michael Isenberg to provide the highest quality stereo image currently 


available. 


It accomplishes this by using front-surface mirrors, instead of lenses, allowing the viewer to see a large 
unobstructed stereo image (up to 11 inches wide, or 22 inches for the pair). Because the Hyper-View Large 
Format Stereo Viewer allows one to perceive the entire image from the ortho-stereo position, it avoids the 
distortion and image degradation inherent in lenticular viewers. In addition, it improves on other mirrored 
stereoscopes by allowing one to get close up to view details as well as to see the entire image at once. 


(Pictured in Stereo World, July/August 1993, page 13.) 
° 


° ° 


The Large Format Stereo Viewer is available from David Lee for $125 (plus 
tax for California residents). Call or write for further information. 


e Sd 


Also available from Hyper-View: 


* Stereo images by David Lee and Michael Isenberg (formats include Holmes stereo cards, Realist or 2 x 2 


slides, or prints for the Large Format Viewer). * 


¢ Custom printing of your stereo images from negatives to Holmes stereo cards, slides, or large prints for the 


Large Format Viewer (black/white or color). * 


* Consultation on viewing and mounting techniques. * 
Michael Isenberg 


David Lee 
1112 Santa Barbara Ct. 
Sacramento, CA 95816 
(916) 444-6101 


2600 Van Dyke Circle 
Modesto, CA 95356 


(209) 527-7593 
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BUY, SELL, OR 
TRADE IT HERE 


For Sale 


3-D SLIDES AND EQUIPMENT - 1950s Realist 
slides. Vacations, social gatherings, scenics. 
Great culture trip. 20 for $10. Vivid projector 
with new polarizers $295, case $25, screen $35. 
FED 35mm stereo $295. Peter (617) 322-3927. 


3D-TV! Attachment to fit any video camera. 
Works well. Easy to construct. Simple or fine- 
finish versions. Drawings and full details $25. 
Neal DuBrey, 8 Marchant Way, Taybank, Port 
Elizabeth 6001, South Africa. 


Classified 


For Sale 


FEW LEFT! The “Just View It!” T-shirt. A 100% 
cotton gray T-shirt showing a reel & Model C. 
Sizes M, L $15/shirt (shipping $3), Chris Pitzer, 
2033 W. Grace St., Richmond, VA 23220. 


FIFTEEN ANAGLYPHS circa 1900 digital images 
for display on your computer screen in self- 
viewing EXE format. Other formats available. 
$10 + $2.50 S&H. Computer Communications 
services, PO Box 13231, Alexandria, LA 71315. 
Ph/FAX (318) 442-3582. 


1890s VINTAGE STEREO VIEWER in excellent 
condition. Nearly 100 views (tinted), B/W, local, 
scenic US/Abroad, humor, ‘93 Chicago World’s 
Fair. Send SASE for detailed list. R. Kramme, 
2001 Ashworth, West Des Moines, 1A 50265. 


ANAGLYPH images produced from your stereo 
pairs in digital format for viewing on your com- 
puter screen. $25 per image + $2.50 S&H. 
Write Computer Communications services, PO 
Box 13231, Alexandria, LA 71315. Ph/FAX (318) 
AAe2- 3582. 


ARTHUR GIRLING’S “Stereo Drawing - A Theory 
of 3-D Vision and Its Application to Stereo 
Drawing”. 100 pages hardbound 81/2 x 12. 
Stereo photographers are finding that the book 
applies equally to stereo photography and is a 
mine of information on methods of making 3-D 
pictures and viewing them. Written in non-tech- 
nical language and profusely illustrated with 
B&W drawings as well as 11 pages of superb 
anaglyphs, this book is a must for the serious 
stereoscopist. Now available from NSA Book 
Service, 4201 Nagle Rd., Bryan, TX 77801. 
Price (including postage) $19.00 USA, Canada. 
Overseas add $2.00 surface, $4.00 air. 


BASEBALL TEAM HOLOGRAMS, 10 different $4. 
plus SASE. Michael Scharfman, 34 Florgate Rd., 
Farmingdale, NY 11738. 


CENTERFOLD STARS now in n Realist 3- D slide 
sets. Publication quality, shot on the sets of a 
mens magazine shoot featuring Angel, 8 slides 
only $20. (add $5 for viewer). Free newsletter. 
You must be over 21. IPA, 100-E Highway 34 - 
Ste 115, Matawan, NJ 07747. 


FOLD-OVER 21/4 Stereo Slide Masks. Unused old 
stock from 1950s 25 per sealed pkg. $2.50 ea. 
V-M Personal dark brown cutter, boxed $250. 
Airequipt Stereo Theater Trays, look unused, 
$18.50 ea. 3-D Roto-Vuer Slide Reels, boxed, 
$30. ea. Scott Westfall, 5740 Valley Forge, Fair- 
field, OH 45014, (513) 829- 1377. 


HI- SPEED 3-D - Spectacular slides of water bal- 
loons in mid-through very late pop; plus a light 
bulb smash and a milk drop coronet. - as 
shown in the July and November 1992 issues of 
Stereo World and at the San Diego convention. 
6 2x2 slides (3 pairs) - $13.; or all 12 slides (6 
pairs) - $22.50; including U.S. postage - Satis- 
faction Guaranteed. Franklin Flocks, 260 Sheri- 

dan Ave., Suite 304, Palo Alto, CA 94306. 


| HAVE OVER 1,000,000 high quality stereo card 
reproductions that | must sell soon. I'm asking 
.01¢ each from any enterprising person who 
can see the profitability in such a stock. Call 
Harvey, (212) 431-9358 only if seriously inter- 
ested. 


JOHN WALDSMITH'S “Stereo Views, An Illustrat- 
ed History and Price Guide” available signed 
from the author, $22.95 softbound, add $2.95 
postage and handling. Please note: the hard- 
bound edition is sold out. MasterCard, VISA and 
Discover accepted. John Waldsmith, PO Box 
191, Sycamore, OH 44882. 


KING INN 21/4 x 21/4 viewers and matching 
mounts. In leather-trimmed carrying case, 
$165. postpaid. Boxed, $125. postpaid. Mounts 
$55./100 pp. Q-VU, 817 East 8th, Holtville, CA 
92250. 


COMPACT, Lightweight Twin Camera Rig. Based 
on Olympus XA-2. Complete, ready to use pack- 
age, $300. Partial trades possible. SASE for 
details. Michael Watters, 12379 SW Walnut St., 
Tigard, OR 97223, (503) 590-3487. 


COMPLETE SPLIT BEAM 3-D OUTFIT: Nikon 
camera, lens, case with beam splitter and print 
viewer $150. Stitz illuminated slide viewer in 
box $50. G.H. Sergio, 760 Clawson St., Staten 
Island, NY 10306, (718) 979- 3107. 


NEW CATALOG! We've got more 3-D publications 
now than ever before (including lots of random 
dot stereograms!) in our 1993-94 catalog. For a 
copy, please send $1. for U.S., Canada and 
Mexico or $2. for all other nations (both are 
refundable with future order!). Cygnus Graphic, 
Box 32461-X x, Phoenix, AZ 85064-2461. 


NIMSLO, very good, no flash or box, $75 - plus 
postage. Michael Bucove, PO Box 8782, 
Ketchikan, AK 99901-3702, (907) 225-7023. 


FED STEREO CAMERA MODEL M, complete with 
case, etc. Brand New. Direct import from Rus- 
sia. Only $299. plus $30. for air postage. Three 
month warranty. Send your order and check to: 
3-D Book productions, PO Box 19, 9530 AA 
Borger, Netherlands. Prompt Shipment. 
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ONE NORD STEREO PROJECTOR. Good condi- 
tion. Write or call for photos and additional 
information. $115. postpaid. Y.C. Suess, 9020 
Powell, Brentwood, MO 63144, (314) 962-4204 
evenings. 


For Sale 


Q-VU PRINT MOUNTS simplify mounting stereo 
views. Sample kit $5, includes mounted view. 
Black or gray $38/100 ppd. Also, King Inn 21/4 x 
21/4 viewers & mounts. Q-VU, 817 East 8th, 
Holtville, CA 92250. 


STEREO REALIST slides of flowers, Death Valley, 
the Moon. Write for prices, etc. Also | have a 
lens-shutter for a Revere stereo camera for sale. 
Art Faner, 1075 13th St. NE, Salem, OR 07301. 


STEREO SLIDE STORAGE BOX! Eliminate those 
shoeboxes! 4x8x2 corrugated cardboard box 
holds approximately 130 cardboard or 60 glass 
mounted slides. $2 each, plus $1 shipping per 
order. TKE, PO Box 6455, Delray, FL 33484- 
6455. 


STEREO VIEW CARDS - U.S. & Foreign - Dolores 
Hendrickson, 2650 West 223rd St., Bucyrus, KS 
66013, (913) 964-3360. 


STEREOSCOPIC VIDEO multiplexer and viewer. 
Shoot 3-D video with two sync’d cameras, 
record and view with ordinary VCR and TV. With 
two paired liquid crystal glasses, $500. Call for 
more information. D.A. Hunter, (407) 439-6104. 


STILLWATER: A PHOTOGRAPHIC HISTORY 
1843-1993, a rare photo history covering 150 
years of the “Birthplace of Minnesota”, cost 
$20. Valley History Press, PO Box 590, Stillwa- 
ter, MN 55082- 0590. 


SUPERCHARGE your Stereo Realist red button 
viewer! Send $7.95 for booklet loaded with 
viewer maintenance, repair, and improvement 
tips. Supplies, transformers, and repair services 
also available. SASE to G. Themelis, 10243 
Echo Hill, Brecksville, OH 44141. 


THE 2-D BOOK, THE SECRET GARDEN - 100 
FLORAL RADIOGRAPHS is available from 
ALMAR Company, PO Box 15174, Ann Arbor, 
MI 48104. Price: $40 + $5 S&H. Ideal gift for 
flower lovers. 3-D slides and cards of floral 
radiographs are also available. Send for catalog. 


VIEW-MASTER PERSONAL camera, black, Exc.+ 
in Exc. case, $135; Personal flash, Exc./Exc.+, 
$18; 300 Custom projector, (mono) fan-cooled 
300w with 21/4” anastigmat lens/metal barrel, 
Mint in original box w/papers, $40; Realist filter 
case w/3 pr. filters, Exc.+, $25; Kodaslide Stereo 
Viewer |, Exc.+ in ragged original box, $60; 
Kodaslide Stereo Viewer II, no AC cord or rheo- 
stat, Exc.+, $85; Kodak Stereo camera, Exc. in 
poor case, $115; Nimslo camera, Mint- but 
missing battery cover, $75; Nishika camera, like 
new in (torn & repaired) box with papers, $75. 
Mark Willke, 200 SW 89th Ave., Portland, OR 
97225. (503) 297-7653. Send SASE for VM reel 
sale list. 


VIEW-MASTER WITH SOUND. Amazing differ- 
ence, send stamped SASE for information. Wal- 
ter Sigg, 3-D Entertainment, Box 208, 
Swartswood, NJ 07877. 


VIRTUAL REALITY CATALOG. Interested in 3-D 
for the computer? That's what we do! For a 
copy of our catalog, send $2 to Simsalabim 
Systems, Dept D, PO Box 4446, Berkeley, CA 
94704. 


Wanted 


ALASKA-KLONDIKE-YUKON-ESKIMO-ARCTIC 
stereoviews wanted, also will trade these. Addi- 
tionally want Washington State, Idaho, Oregon 
stereoviews. Please write. Thanks, Robert King, 
3800 Coventry Dr., Anchorage, AK 99507. 


Wanted 


CRAWFORD, J.G. or Crawford and Paxton, Craw- 
ford Bros., Crawford and Littler. Looking for 
photos of any kind and information for biogra- 
phy of this Oregon photographer. Eric P. 
Gustafson, 1795 W. 17th, Eugene, OR 97402. 


WE NOW STOCK the SaturnScope (M1.5), ele- 
gantly made of Mahogany with glass lenses, 
folding handle, and pedestal base; Also the pop- 
ular and handsome CedarEdge stereoscope with 
stand. StereoType, PO Box 1637, Florence, OR 
97439. 


WOULD LIKE TO SELL personal collection of 
View-Master singles. Have over 500 in lot that 
includes several harder to find reels and some 
nice foreign views. Also have several 3-reel 
packs of Old Time Cars, Trains, Ships, Civil War, 
Old Time San Francisco, World War |, Famous 
People, Mr. Lincoln. Have one Stamps and one 
Old Time Airplanes. If interested please call 
Wendell Foster, 522 E. Southern Ave., Spring- 
field, OH 45505, (513) 323-0973. 


Trade 


ARKANSAS and 1500 other selected stereo views 
in stock. Will trade only for Maine flat mount 
views - any subject or condition. Write of call 
for details: Blaine E. Bryant, 864 Bridgton Road, 
Westbrook, ME 04092, (207) 854-4470. 


BELPLASCA (exc+) + case + close-up attachment 
for Realist Macro or Kilfitt Stereo camera. 
Please write to: G. Niederhaus, Schneiderstr. 5, 
33613 Bielefeld, Germany. 


REALIST SLIDES for sale or trade - including 
Cecil B. DeMille movies, 300+ slides of Occu- 
pied Japan, 1955 Hawaiian Airlines advertising 
set, movie stars, stereoview reproductions and 
more. Send SASE for list. Chris Perry, 306 
Logenita Drive, Palm Springs, CA 92264, (619) 
325-4530. 


THE REALIST NEWS - Vol.1 No. 1 (Jan.1951), 
couple stains at top, otherwise Exc.+; Vol. 1 No. 
2 (March 1951), Exc.+; Vol. IV (March 1954), 
Exc.+. | will trade these issues for ones that | 
need (Exc.+ condition or better). Please let me 
know which issues you have available. Mark 
Willke, 200 SW 89th Ave., Portland, OR 97225. 
(503) 297-7653. 


UNIQUE, ONE-OF-A-KIND pedestal style floor 
model stereo viewer. (See Vol. 2 No. 4, p. 20). 
For an operating floor model Digger Arcade 
machine of mechanical slot machine. John Stef- 
fen, 573 King St., E., Oshawa, Ontario, Canada 
L1H 1G3. 


USED ONE-STEP Polaroid cameras. Ex cond. for 
anything stereo. Robert V. Rossetti, 1612 - 16th 
St. NE, Canton, OH 44705. 


\V-M REEL “Winchester Promotion - Power Point 
Stops Whitetail” for V-M packet BD-210, Prince 
Charles & Di Wedding. Buying V-M reels, send 
lists. Vance, 112 Sloop Arthur Dr., Concord, NC 
28025. 


WOLLENSAK 10 CAMERA and viewers wanted. 
Have over 5000 stereoviews to trade. Manfred 
Schmidt, 6544 N. Oak Park, Chicago, IL 60631, 
(312) 631-5949, Fax (312) 631-2173. 


ARIZONA stereographs wanted for major Arizona 
research facility. Please contact Photo Archivist 
Heather Hatch, Arizona Historical Society, 949 
E. Second Street, Tucson, AZ 85719, phone 
(602) 628-5774. 


BISHOP. Stereo Views or xeroxes and informa- 
tion for research. H. Bishop, Bishop and Son, 
Bishop Brothers, Bishop and Zimmerman, Bish- 
op and Kauffman. PA, MD, Minnesota. Alice 
Bampton, 31 Pine Tree Drive, Audubon, PA 
19403. 


BOER WAR stereo cards and any related material 
(photographs, magic lantern slides, books, 
ephemera, etc.) wanted for trade or to buy. Top 
prices paid. Also any info on Boer War stereo 
photographers urgently sought. Please write to 
Nic van Oudtshoorn, PO Box 529, Kiama NSW 
2533, Australia, Phone/fax: +61 42 331773. 


CAPE MAY, NJ photos (esp. stereos), all formats 
considered (including real photo post cards). 
Also, any US outdoor CDVs (1860-70 + exc. 
cond. only). Richard Rydell, PO Box 132, 
Thomaston, ME 04861, (207) 372-8523. 


CARRIER FOR TDC VIVID 116, Views of Garfield, 
McKinley, T.R., Dawes, Great Lakes - Ohio River 
ships, Armories/Monuments, Cleveland, Euclid, 
Chardon, Marietta, Ohio. Rose, 10620 North 
Woods Circle, Chardon, OH 44024, (216) 385- 
9739. 


CENTRAL PACIFIC RAILROAD stereographs (also 
Union Pacific): Alfred A. Hart, C.E. Watkins, A.J. 
Russell, Houseworth, Savage, Muybridge, 
Pond, Reilly & others. Dr. James Winter, 15145 
Mulholland Drive, Los Angeles, CA 90077, 
(818) 784-0619, fax (818) 784-1039. 


CENTRAL PARK - anything photographic: stereo 
views, cabinets, CDVs, etc. 1850-1930. Herbert 
Mitchell, 601 W. 113th St.,Apt. 8-H, New York, 
NY 10025-9712, (212) 932-8667. 


COLLECT, TRADE, BUY & SELL: 19th Century 
images (cased, stereo, Cdv, cabinet & large 
paper) Bill Lee, 8658 Galdiator Way, Sandy, UT 
84094. Specialties: Western, Locomotives, Pho- 
tographers, Indians, Mining, J. Carbutt, Expedi- 
tions, Ships, Utah and occupational 


COLORADO MINING TOWNS and railroads - all 
photographers - stereos, cabinets, CDVs, large 
paper, glass negatives, albums, books illustrat- 
ed with real photographs. David S. Digerness, 
4953 Perry St., Denver, CO 80212-2360, (303) 
455-3946. Specialties: Locomotives, street 
scenes, survey teams, expeditions, stage 
coaches, freight wagons and occupational. 


COLORADO TRAIN STEREO views, cabinet, and 
other large views. Specialties: Locomotives, 
trains, also stage coaches, freight wagons, 
street scenes, towns, occupational and expedi- 
tions. Top prices paid for glass negatives. David 
S. Digerness, 4953 Perry St., Denver, CO 
80212-2630. 


FILM PRESSURE PLATES for Belplasca camera 
back. Paul Rumsey, 6809 Huntdale St., Long 
Beach, CA 90808. 


FLORIDA STEREOS of historical value, especially 
Tallahassee, Tampa and Gainsville: Price and 
describe or send on approval; highest prices 
paid for pre-1890 views. No St. Augustine. Hen- 
drickson, PO Box 21153, Kennedy Space Cen- 
ter, FL 32815. 


GOLF stereo views, Corte-Scope views, Tru- 
Views, sets or individual cards, any old golf 
films or ephemera. George Lewis, PO Box 291, 
Mamaroneck, NY 10543, (914) 698-4579. all 
letters answered. 


GOOD 3-D TRANSPARENCIES of all kinds of ani- 
mals. Send prices and samples. John D. Britton, 
6868 NW 28th St., Fort Lauderdale, FL 33313- 
2077. 


GRAND DUKE ALEXIS of Russia. Anything relat- 
ed to tour of U.S., 1871-72. Stereo views, por- 
traits, ephemera. Copies of your keepers would 
also be appreciated for research. Jim Crain, 131 
Bennington, San Francisco, CA 94110. 


HANOVER, PA stereoviews. Any views by P.S. 
and H.E. Weaver or C.J. Tyson of Gettysburg. 
John Richter, 34 South St., Hanover, PA 17331, 
(717) 637-7154. 


HARDESTY & ARNSTRONG, Santa Ana, Cal. 
Scenes in Southern California. Stereoviews 
and/or information on this series. Irene Suess, 
PO Box 9541, So. Laguna, CA 92677, (714) 
248-2680. 


HARDHAT DIVERS WANTED! Stereoviews, Cdvs, 
Albumen prints, Cabinet cards, photographs, 
daguerreotypes, ambrotypes, tintypes, RP post 
cards, etc. Also early underwater photographs. 
Gary Pilecki, 617 Guaymas Court, San Ramon, 
CA 94583, (510) 866-0848. 


HIGH FALLS AND VICINITY stereoviews by 
Anthony, 8000 series. Clearly labeled on the 
back. Nancy Foutz, 2182 Lucas Tpke., High 
Falls, NY 12440. 


HOUSE AND BAR ROOM INTERIORS, amateur or 
professional flat mount stereoviews, cabinet, 
DCV, identified or unidentified, any country, 
especially USA or Canada, no comic views. 
Send photocopies, front & back & price to: Ken 
Heaman, 155 Wellesley St. E., Penthouse, 
Toronto, Ont., M4Y 1J4 Canada. 


| BUY ARIZONA PHOTOGRAPHS! Stereoviews, 

cabinet cards, mounted photographs, RP post 
cards, albums and photographs taken before 
1920. Also interested in Xeroxes of Arizona 
stereographs and photos for research. Will pay 
postage and copy costs. Jeremy Rowe, 2331 E. 
Del Rio Dr., Tempe, AZ 85282. 


| COLLECT VIEWS OF SAN DIEGO, California in 
Realist or View-Master format! Contact Dave 
Weiner, PO Box 12193, La Jolla, CA 92039. 


IMAGES of Synagogues and Jewish Temples of 
Europe and USA. Sal Kluger, 11 Imbrook, 
Aberdeen, NJ 07747. 
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Wanted 


INDIANA. Stereoviews of Lake Maxinkuckee, Cul- 
ver, IN by Frank M. Lacey, Photographer, Vance 
Block, Indianapolis. 9 views published of 
camps, club houses, etc., c. 1890s. Also 8 x 10 
views. John Cleveland, 1054 East Shore Dr., 
Culver, IN 46511, (219) 842-3169. 


JOHN H. FOUCH - Top prices paid for any photo- 
graph by John Fouch. James Brust, 1907 
Rapallo Place, San Pedro, CA 90732, (310) 833- 
7477 or (310) 832-7943. 


KING INN stereo camera, complete kit, like new. 
Jean Belisle, 658 Rue Hubert, Longueuil, Que- 
bec, J4J 2M2 Canada. 


LANSING, MI stereoviews, photos, post cards, 
advertising, etc. Anything from Lansing. David 
R. Caterino, 9879 Bismark Hwy., Vermontville, 
MI 49096. 


LIVE ACTION VIEW-MASTER REELS, also any- 
thing on WWII Nazi Germany. Also military key- 
wound ship clock marked U.S. Navy on face. 
Vance, 112 Sloop Arthur Dr., Concord, NC 
28025. 


MUYBRIDGE VIEWS - Top prices paid. Also 
Michigan and Mining - the 3 Ms. Many views 
available for trade. Leonard Walle. 47530 Edin- 
borough Lane, Novi, MI 48374. 


NANTUCKET, Florida, Blacks, Genre, stereoviews 
and viewers. Buy, sell and trade. Chris 
Wampole, 42 Lake Arbor Dr., Palm Springs, FL 
33461, (407) 641-6693, May-Oct. (508) 257- 
9763. 


NEW ORLEANS 1884-1885 Exposition stere- 
oviews, by Centennial Photo Co., or any info. 
about them. Ken Speth, 2638 Boundry St., San 
Diego, CA 92104, (619) 283-5679. 


NEWBURYPORT, MASS. stereoviews by Mein- 
erth, Moseley, Macintosh, Redd and others. Buy 
or trade. Scott Nason, 12 Marlboro St., New- 
buryport, MA 01950, (508) 462-2953. 


NOVELVIEW VIEWERS, strips and advertising. 
Also looking for any Tru-Vue advertising materi- 
als. Contact Tom Martin, 2510 Douglas Dr. N., 
Golden Valley, MN 55422-3632, (612) 591- 
9453. 


OLD U.S. MINT, U.S. Treasury stereo views! 
Highest prices paid for stereo views | need of 
U.S. Mint, coining operations, paper money 
engraving & printing operations, U.S. Mint inte- 
riors, exteriors from Philadelphia, San Francis- 
co, New Orleans, Denver, Carson City, NV, 
Dahlonega, GA, Charlotte, NC, mints, plus U.S. 
Treasury & Bureau of Engraving & Printing 
operations, Washington, DC. Please mail or FAX 
photocopy, with price and condition noted. I'll 
reply within 48 hours. Attn Dave Sundman, c/o 
Littleton Coin Co., 253 Union St., Littleton, NH 
FAX 603-444-2101, (est. 1945). 


OLD VIEWS OF REVERE BEACH, Malden, MA & 
the waterfront of Boston, MA. Send Xerox to 
Freeman F. Hepburn, 557 Pleasant St., #203, 
Malden, MA 02148. 


PERMANENT WANT: Stereo views of Boulder, CO 
and vicinity. Also misc. views by Boulder Stere- 
ographers. Alan Ostlund, 479 Arapahoe Ave., 
Boulder, CO 80302, (303) 444-0645. 
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Wanted 


PETOSKEY, Harbor Springs, Beaver Island or any 
Northern Michigan views. Howard J. Ball, 441 
N. Division Rd., Petoskey, MI 49770, (616) 347- 
2700. 


REALIST 1525 Accessory Lens Kit for Macro 
Stereo Camera.; Realist 2066 Gold Button View- 
er; Realist 6-drawer stereo slide cabinet in Exc.+ 
or better condition (with Realist logo); Baja 8- 
Drawer stereo slide cabinet with plastic drawers 
marked “Versafile”. Mark Willke, 200 SW 89th 
Ave., Portland, OR 97225. (503) 297-7653. 


REALIST SLIDES, complete kits, Red Button 
viewer, 60 slide & viewer storage case that was 
used by the auto industry in promotions, espe- 
cially by Oldsmobile in 1950 & 1951. Eddie 
Rezac, 245 E. 6th St., Wahoo, NE 68066, (402) 
443-3991 or 443-4470. 


SINGLE VIEWS, or complete sets of “Longfel- 
low’s Wayside Inn” done by D. C. Osborn, 
Artist, Assabet, Mass., Lawrence M. Rochette, 
169 Woodland Drive, Marlborough, MA 01752. 


Wanted 


TAXI - TAXI - TAXI - Taxi - Taxi - Taxi - Taxi cab, 
Hack. Also Flatiron + 23 Skidoo stereoviews 
wanted. Also inexpensive stereo viewer. Nathan 
Willensky, 5 East 22nd St. #24C, New York, NY 
10010. 


ULYSES S. GRANT - Researching all known pho- 
tographs for publication. Copies from your col- 
lection appreciated. | also purchase Grant 
images, any format. Jim Bultema, 1634 El Vera- 
no, Thousand Oaks, CA 91362, (805) 497-6047. 


VIEW-MASTER REEL of Time Tunnel episode 
“Rendezvous with Destiny”. Also looking for 
ocean liner stereo views. J. White, 2703 W. Lib- 
erty St., Girard, OH 44420. 


VIEW-MASTER REELS and stereoviews of: 
carousels, amusement parks, Cony Island, car- 
nival midways, nickelodeon pianos, fair organs, 
bioscope shows, museums, Panama, San Fran- 
cisco, Arkansas. Contact Sharon Marie, 814 
17th St. #5, Bakersfield, CA 93301, (805) 321- 
0820. 


STEREO CARD VIEWS of Utica, New York. Ron 
Pytko, 135 Sedgwick Rd., Syracuse, NY 13203, 
(315) 423-7989. 


STEREO CARDS (views) from Wisconsin, cities 
of Milwaukee, Waukesha, Templeton, Pewau- 
kee, Oconomowoc, Watertown, Hartland, Sus- 
sex. Send Xeroxes to Rick Tyler, 115 W. Newhall 
Ave., Waukesha, WI 53186 or phone (414) 549- 
0478. 


STEREO DAGS, ambrotypes & tintypes, all 
unusual photograph cases 1840-70 with or 
without images, thermoplastic and others. 
Charles Curb, 307 College, Clarksville, AR 
72830. 


STEREO DAGUERREOTYPES; all kinds, all 
nations & subjects. Any condition. Ken Appollo, 
PO Box 241, Rhinecliff, NY 12574, (914) 876- 
§232. 


STEREO VIEWS from Bay City, West Bay City, 
Wenona, Salzburg and Banks, Michigan and 
other Michigan. Leon Katzinger, 1406 N. DeWitt 
St., Bay City, Ml 48706. 


STEREO VIEWS of Dakota Territory, South Dako- 
ta & North Dakota or information about or 
names of photographers who recorded these 
areas of history with a camera. Kolbe, 1301 So. 
Duluth, S.F, SD 57105. 


STEREO VIEWS of the Vickers Vimy aircraft and 
crews in the 1919 North America-England and 
England-Australia flights. (John Alcock and 
Arthur Brown, 14 June 1919 flew from St. 
John’s Newfoundland to Clifden Ireland in 16 
hours and 27 minutes. Brothers Ross and Keith 
Smith, first flight England-Australia, 12 no. to 
10 Dec. 1919, 136 flying hours.) Would like to 
buy, borrow, copy any old views for use in 
stereo slide presentation in conjunction with 
current project building a replica of the VIMY 
for duplicating the London-Australia flight in 
September, 1994, 75 years after the original 
flight.There was also a Vimy from London to 
South Africa in 1920. Two South Africans, 
Pierre van Ryneveld and Quintin Brand, made 
the successful flight using two Vickers Vimys. 
Matt Rebholz, 3401 Gold Country Dr., Plac- 
erville, CA 95667, (916) 626-8410. 


WHALES, WHALING OR BOSTON HARBOR 
stereo views, including views of dolphins or the 
harbor islands. Send photocopies of front & 
back to: P. Barresi, PO Box 381771, Cambridge, 
MA 02238. 


WILD WEST WANTED! Buffalo Bill, Annie Oakley, 
Indians, Cowboys, outlaws, lawmen. Wild West 
Show performers. Western town views. Stere- 
os, cabinets, CDVs, large photos. Please send 
xerox copy and price, serious buyer. Art Sowin, 
8436 Samra Dr., West Hills, CA 91304, (818) 
346-2171. 


YOUR BEST STEREO VIEWS. Views needed for a 
new computer-based viewing program promot- 
ing the NSA, ISU and general interest in stereo 
photography. Views must be in print format, no 
slides. For more information please call Doug 
Martin at (206) 885-9858 eves. 


YOU COULD HAVE told the world of your stereo 
needs in this ad space! Your membership enti- 
tles you to 100 words per year, divided into 
three ads with a maximum of 35 words per ad. 
Additional words and additional ads may be 
inserted at the rate of 20¢ per word. Send ads 
to the National Stereoscopic Association, P.O. 
Box 14801, Columbus, OH 43214. A rate sheet 
for display ads is available upon request. 
(Please send SASE for rate sheet.) aaa 


Illuminated 3-D Viewer 


High Intensity Light 
Uses halogen bulbs 
Includes low 


voltage transformer 


Kydex housing 
Reviewed in SW 7/93 


$160.00 


Includes USA delivery 
Send check to: J. Freilich, 15 Tano Point Lane, Santa Fe, NM 87501 


The PHOTO EMPORIUM Inc. 
Specializing in High Quality Stereo Equipment & Supplies 

4304 1/2 W. Lawrence Ave. WE BUY & SELL Jeffery D. Trilling 

Chicago, IL 60630 USA (including whole collections) store (312) 777-3915 

We are a Full Service Dealer: office / fax (312) 777-3515 


for most major brands of new 
equipment & supplies. 


‘We are One of the Largest Dealers in the U.S. of Stereo Camems & Equipment. 


STEREO SUPPLIES 


STEREO EQUIPMENT > 
Some of the items we carry are: 


Cameras ¢ Viewers * Projectors 
(Realist, Kodak, Busch, TDC, etc.) * Pegco-Easymounts (box of 50) 
¢ Realist & Kodak flash adaptors 
* Indexed Cutters for Stereo 
¢ Lifelike Viewers 
In addition to the above listing, 
we also carry a wide variety 
"We service what we sell." of other supplies. 


Send us a Fax with what you're looking for e we will get back to you if we can help. 
We also deal with almost every other type of photographic collectible!! 
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American Social History and Social Movements 
A unique, illustrated mail/phone auction catalog 


Ephemera, documents, photos, stereoviews. 
Topics include African-Americans, Western, Women, Civil War, Protest. 


From the Fall 1994 issue: 


Virginia Freedmen's Home 


Watkins Central Pacific Railroad 


Ft. Sumpter, Meinerth phot., ca. 1863 


Jackson Mine, Michigan 
Next mailing date: October. Next closing date: November. 


Pam and Dick oigiesitae 
4025 Saline Street, Pittsburgh, PA 15217 
(412) 421-5230 


Telephone(s): 
a 
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StereoVisors(LCD glasses) 
All Visors and Drivers are compatible. 


Model N (Headband style) $150 
Model IR (Infrared Wireless) $350 
Model G (Eyeglasses-best for 120Hz) $250 
StereoDrivers(Interface) 

Sega card,wiring instructions $40 
PC3D (disk, glasses, serial interface) $250 
PC3DTV(for VCR or computer,3D tape $350 
PC3DTV deluxe(2 glasses, 2 tapes) $500 
PCVR (disc, glasses, glove interface, cable) $400 
PCVR Complete(includes Power Glove) $500 
StereoPro(disc, glasses, interface for stereo viewing of 

any file format-does not drive all SVGA cards-call for list) $300 
Model 3000 driver (VGA or video, polarity switch) $175 
PGSI (for glove, glasses, PC or Mac serial port) $250 
PCVR2( dual glove, glasses, interface) $550 


SiliconSpace -cable, glasses, stereoport interface for SUN, SGI, $450 
HP, Kubota, Intergraph, etc. 

StereoSpace Model 1 -cable, glasses, sync inserter interface 
for high frequency LCD glasses use with PC’s. Requires frequency 
variable SVGA card, multisyne monitor. 

StereoSpace Model 2 -cable, glasses, sync inserter interface 
for SUN, SGI, HP, Kubota, Intergraph, etc. which lack a stereoport 
(TTL out) Requires multisync monitor. 


StereoMultiplexers (3D with 2 cameras) 


$400 


$500 


Model 100(composite NTSC, PAL) $1800 
Model 200(component NTSC, PAL) $3200 
Model 300(composite, YC, NTSC, PAL) $3600 

SS Model 4(60Hz per eye NTSC) $8000 

(100, 200, SS4 need genlocked cameras, 300 does not) 

Stereo Video Projection 

StereoDemux Model A(NTSC, PAL), B(RGB,YC) $1800,$2800 
HighVision- smart line doubler $2500 

SS Model 3(PAL, YC, RGB in, 756x486) $9000 

SS Model 4(NTSC, YC, RGB in, 768x576) $8000 
SpaceTheater(SS4, 2 projectors, screen) $20000 & up 


3D Camcorder CALL FOR PRICE & AVAILABILITY 
StereoDoubler (doubles frequency, PAL, NTSC) $12,000 
Computer StereoWare 

AMI-VR(3D disc, 3D tape-Amiga or TV) $300 
Stereopro(Amiga-VistaPro, Imagine,etc) $250 
StereoMac 3D (disc, interface, glasses) $250 
MacVR (Stereo Mac+PGSI) $450 


1. All glasses are compatible with all interfaces. 

2. All interfaces will operate at any frequency up to at least 120Hz. 

3. All interfaces can drive wu pice 6 pairs of LCD StereoVisors using standard Walkman type 
stereo headphone splitte 

4. All StereoVisors have a romovenble black plastic layer which reduces flicker at lower 
frequencies. 

5. Ability to view stereoscopic images comfortably improves with practice. 


Piohnaee orders outside the USA are not accepted. Foreign orders must be paid eck anvence by 
credit |, check in US dollars or by wire transfer to our account # 0898065 
Weems B Bank, 300 Las Gallinas Road, San Rafael, Ca. 94903 USA(routing # "3h. 7003. 9). 


PROFESSIONAL PRODUCTS PRICE LIST 1994 


Photo 3D 

Glasses, interface, Photo CD with 3D images & 

Stereo Pro (DOS stereo viewer-call for Windows or Mac) 
World's first 3D photo CD-needs photo CD ROM drive. 


3D ROM 

Glasses, interface, CD ROM with 3D images, 
animations, games, video. World's first 3D CD ROM 
(available 4th qtr 94) 


3D MAGIC 
glasses, interface, disc with demos and WORLD'S 
FIRST 3D PC GAME(HARD DRIVE, MOUSE, VGA, CRT) 


$350 


$350 


$300 


PC Port Accessory Kit(D25 cable, A/B box, LPT2 card) 


STEREO SPACE NAVIGATING DEVICES 
Power Glove for PCVR, PCVR2, PGSI 

SpaceHelmet-Model 1-two LCD's, 100K pixels/eye, 4 ft. image 
SpaceHelmet-Model 2-two LCD's, 100K pixels/eye, Dual 
processor PC card, generates stereo & headtracking, wt. <1 lb. $5500 


HOME 3D THEATER (works with any VCR,CRT) 
3D Theater for I(N Visor, Driver, 3D tape) $300 
3D Theater for 2(2 N Visors, 2-3D tapes) $400 
D or G glasses OK, (unit can drive up to 6 with splitters) 


$75 


$125 
$2500 


Consumer Brochure lists 80 3D tapes. 
HighTech 3D tapes 

Virtual Worlds in 3D-6 Vols., Stereo Graphics-3 Vols., 
3DTV Tech-4 Vols., Mars in 3D,StereoMedicine-2 Vols., 
High Tech in 3D-2 Vols.( all $50 VHS-NTSC or PAL) 


LITERATURE 

Stereoscopic Video(55p-1000 refs) $20 
3D for 21st Century(40p critique) $10 
Stereo Graphics Info Pak (250p tech info) $50 
See book list for 30 VR & 3D books 


CUSTOM STEREO PROGRAMMING CALL 
POLARIZED OR ANAGLYPH PAPER 3D GLASSES CALL 
Custom PC system for vision research 

PC Stereoscope (manual, timing card, model N glasses) $450 
PC Stereoscope Development System (disc, manual) $350 
StereoSnapshot (manual, disk-needs pc Stereoscope) $400 
Tiga Stereoscope (disc, manual, board for 120Hz) $12000 


All names except Amiga, Tiga, Mac, Power Glove are trade marks of 3DTV Corp. 


Foreign airmail add $40 airmail per kit or $75 air express. For 2 kits or one | 
ki(PESDTV deluxe or 3DTV for 2) add $75 air or $100 air express. — 


Ling —- discounts on purchase of single units, 30% on 2-10 units, 40% on 11- 50, 50% 
on 


All products have a 10 day money back guarantee & are warranteed for 90 days. 
Ww. 


TOSHIBA 3D CAMCORDERS & 35MM PRINTS OF POLARIZED 3D FILMS 


SDTV CORP. P.O. BOX Q SAN RAFAEL, CA 


- 94913-4316 


(415) 479-3516 (24nrRs.7 DAYS) FAX (415)-479-3316 


STEREO WORLD May/June 1994 


-DIMENSIONAL IMAGING, PAST & PRESENT 


THE MAGAZINE OF 3 
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